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BOOK WINGS

Welcome,

Thank you for joining us for this capstone performance of Book Wings, the
culmination of a unique three-year partnership between the University of lowa's
International Writing Program and the Moscow Art Theatre. Over the past three
years, Book Wings has pushed the boundaries of arfistic collaboration. Using the
latest new media technology to connect twin stages thousands of miles apart,
Book Wings presents live, integrated, bilingual performances of literary works
commissioned on a central theme to audiences and infernet viewers around the
world.

Through the combined efforts of the University of lowa's Department of Theatre
Arts, the Virtual Writing University, Information Technology Services, and UITV, Book
Wings has risen to the challenge that Anatoly Smeliansky, director of the Moscow
Art Theatre School, issued in 2010: that actors, directors, writers and creative thinkers
of all stripes find a way to meet in the virtual world. The Book Wings initiative,
underwritten by a grant from the Bureau of Educational and Cultural Affairs at the
U.S. Department of State, brings together artistic and production teams thousands
of miles apart, staging the works of poets (2012), playwrights (2013), and prose
writers (2014). High-definition videoconferencing technologies allow the lowa City
audience to see and hear the Moscow stage, and the Moscow audience to see
and hear the lowa City stage. We welcome Internet viewers and “viewing parties”
funing in from partner institutions around the globe; you are a testament to the
unifying power of creative collaboration.

The six fen-minute dramatic works premiering here were commissioned from
distinguished prose writers in Russia and the United States on the theme of confact.
Michelle Carter, Ksenia Dragunskaya, Anthony Marra, Maxim Osipov, Robin Romm,
and Herman Sadulaev have created emotionally complex, darkly humorous works,
rich in history and ideas, which reflect the diversity of our respective literary
traditions. These thought-provoking works provide a wealth of material for
conversation and cultural exchange, as the falk-back following tfoday’s
performance will show.

To see these works performed collaboratively across a distance of 5,000 miles and
ten time zones is a testament to the wilingness of actors, directors, writers,
translators, and their audiences to go beyond the confines of traditional artistic
performance and explore the innovative connections made possible by new
technology. The Book Wings model continues fo inspire new theatre collaborations
and prompt new partnerships, with performances in China (2013) and Irag (2014)
and aspirations of bringing the project to South Africa in 2015. We hope your
experience of Book Wings might inspire you to explore new ways to reach out and
connect.

With best wishes,

Christopher Merrill
Director, International Writing Program
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BOOK WINGS

lowa City, IA, USA & Moscow, Russia
Thursday, March 13th, 2014
11 a.m. CST, 8 p.m. Moscow

INTRODUCTION

Hugh Ferrer and Margaret H. Mills — lowa Stage
Anatoly Smeliansky — Moscow Stage

ACT 1: Moscow Stage

WE, THE PEOPLES by Ksenia Dragunskaya (page 7)
REVOLUTIONARY PORCELAIN by Maxim Osipov (page 17)

ACT 2: lowa Stage

7 MINUTES IN HEAVEN by Robin Romm (page 27)
ASSEMBLING A FLUGINFLABINLUG AT A MILITARY BLACK SITE by Anthony Marra
(page 42)

ACT 3: Moscow Stage
LUNCH by Michelle Carter (page 54)
ACT 4: lowa Stage

A THREE WAY DREAM by Herman Sadulaev (page 68)

TALKBACK:

A question and answer session with the arfistic and production teams of Book Wings
will immediately follow the performance and will be moderated by Hugh Ferrer
and Viadimir Kulikov in lowa City and in Moscow by Anafoly Smeliansky and Adam
Muskin.

Questions will be taken from the live audiences as well as from those viewing the
event live on the internet. Off-site viewers are encouraged to tweet their questions
@UIIWP using the hashtag #bookw

LIVE STREAMING:

http://www.writinguniversity.org/page/book-wings-live-streaming
and
http://www.cultu.ru/event/slam/
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Artistic Direction

Christopher Merrill, Director
International Writing Program

Anatoly Smeliansky, Dean
Moscow Art Theatre School

Alan MacVey, Chair
Department of Theatre Arts, University of lowa

Pavel Rudnev, Special Projects Assistant
Moscow Art Theatre and Moscow Art Theatre School

Playwrights

Michelle Carter, Ksenia Dragunskaya, Anthony Marra, Maxim Osipov, Robin
Romm, Herman Sadulaev

Directors, University of lowa
Alan MacVey

Carol MacVey

Eric Forsythe

Directors, Moscow Art Theatre
Vladimir Snegurchenko

Performers, University of lowa

Haley Courter, Luke Milington-Drake, Thomas Eslinger, Allyson Malandra,
Regina Morones, Nate Wasson, Aaron Weiner

Performers, Moscow Art Theatre

Mikhail Plutakhin, Alexey Martynov, Roman Kolotukhin, Anastasia
Velikorodnaya, Yana Yenzhaeva, Alisa Kretova, Piotfr Skvortsov, Yuri
Mezhevich, Daria Avratinskaya, Vasily Butkevich, Sergey Karaban’, Marina
Vasilyeva, Maria Krylova, Vasily Mikhailov

Project Coordination

Ashley Davidson, International Writing Program
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Production Team, Moscow Art Theatre
Alexander Tsvetaev, Technical Director
Svetlana Russkikh, Administrator
Alexander Evdokimo, Videoconferencing
Igor Ovchinnikov, Videoconferencing
Vladimir Ershov, Videoconferencing

Production Team, University of lowa

Rebecca Tritten, Production Stage Manager
Ben Hill, Producer, University of lowa Television
Amber Lewandowski, Stfage Manager
LeeAnn Yeckley, Stage Manager

Katie Burnett, Assistant State Manager

Bryon Winn, Production Designer

Josh Christoffersen, Properties Master

Marissa Ramos, Assistant Properties Master
Jae Hee Kim, Wardrobe Coordinator

Peggy Mead-Finizio, Lighting Designer
Andrew Stewart, Sound Designer

Bri Atwood, Sound Engineer

Brent Garrett, Projection Engineer

Cassie Malmquist, Projections Operator

Les Finken, Videoconferencing and Livestream Project Lead
Lauren Haldeman, Livestream Management
Oleg Timofeyev, Supertitle Operator

Lisa DuPree, Supertitle Slide Preparer

Translation
Anna Barker (lowa City)
Ksenia Dragunskaya, Maksim Osipov, Herman Sadulaev (Moscow)

Talkback Moderation

Hugh Ferrer (lowa City)
Vladimir Kulikov (lowa City)
Anatoly Smeliansky (Moscow)
Adam Muskin (Moscow)

House Manager, University of lowa
Amber Lewandowski

*The texts contained in this program are for educational use only. Playwrights retain all
rights to their original work. All rights, including but not limited to professional, amateur,
recording, motion picture, recitation, lecturing, public reading, radio and television
broadcasting, and the rights of translation info foreign languages are expressly reserved,
permission for which must be secured from the author or the author’s representative.



WE, THE PEOPLES

By

Ksenia Dragunskaya

Directed by:
Viadimir Snegurchenko

Ksenia DRAGUNSKAYA (b. 1945) is a playwright and prose writer whose plays
have been staged in many theatres in Moscow, Russia and all over the
former Soviet Union. A member of the Russian Theatre Association and the
Russian PEN Center in Moscow, her plays have been produced af the
Playwrights and Director Center, DOC Theater, the School of Dramatic Art
Theater, Et Cetera, Sovremennik and many other venues. Her works have
been translated into English, French, German, Serbian, Bulgarian, Czech,
Polish, Finnish and Japanese. Her plays have been collected in two volumes,
published in Moscow in 2008 and 2009. Originally from Moscow, she resides
there with her family.



KceHus AparyHckas
HAPOAbI
AENCTBYIOT:

Baanm MBAHOBMY, NPEACTABUTEAD MECTHOM BAACTU
Haaexaqa, ceAbcKas yYMTEAbHULA

locTb

(Pacckasyumk) 222

OKT6pb, B MOASIX BETEP M AUCTbS, M KAXKETCSH, YTO OKTAOPb BE3AE, HA BCEM
OeAOM CBETE, U AMCTbA AETAT M0 BCEN 3EMAE...

B kabuHeTe Baamma MBAHOBMYA, TAQBbI CEALCKOM QAMMHUCTPALMM, YIOTHO,
HATOMAEHO, MAXHET IOAOKAMM MEYKOM.

Ha cteHe noptpert npesmaeHTa, MKOHA HMKoaas YyAoTBOpLAa M KapTA
parioHa.

Baanm BarepbeBuy CUAMT 30 CTOAOM M CMOTPUT HQ CBOETO rOCTS —
HEBLICOKOTO LLLYMAOIO MY>XK4YMHY B KEMOYKE, AXKMHCAX U MUAXKAKE, CMYTFAOrO,
TEMHOIAQ30r0, IBHO HE3AELLIHETO, (HEMECTHOM) HAPYXKHOCTH.

[OCTb CHMAMT HO CTyAE NepeA CTOAOM [IpeaceaaTens, C AlOOOMbITCTBOM rAIAS
MO CTOPOHAM.

Bxoamt Haaexxaa, MOAOAQS YYUTEABHMULIA CEAbCKOM LLIKOAbI.

Haaexaa. 3s80AM, Baanm MBaHbIN?
Mpeacea. Aasan, Haaexaa, momoram paséuparbcs. Buamiub, rocts y HacC.

Haaexxaa CMOTPUT HA rOCTS, M OH MOAYQA MPUBETAMBO YALIBAETCS en.
Haaexxaa BOMPOCUTEABHO CMOTPUT HA [TpeACeAQTEAS.

Mpeacea. He normy, K10 TOKOM. XOTb MUAMLLMIO BbI3bIBAM.

Haaexaa. MoxeT, Oan MyxmHOM poaH3, ¢ MeHoBCKOro panoHa? OHM TaMm, B [NeHHo,
BCE PEXHYTbIE MAAEHBKO.

Mpeacea. Tbl KceHOPOOMIO He Pa3BoAM — [eHOBCKME HOPMAAbHbIE pebata. Kakon
A3blK AETULLIKOM MPENOAQELLIb2

Haaexaa. AHTAMMCKMM.

Mpeacea. BoT 1 aenctBym. [MO-pyCCKM OH HE LLUAPUT, BOT 4TO. MY>KMKM Y KOAOALLQ
OBHAPYXUAU. Y CUAUT HO KOPTOHKAX, M KYPUT, COBCEM KAK HALL. A MO-PYCCKM-TO HE
LLIQpMT.

Haaexaa rnornpasAsdeT KOCbIHOYKY HQ TOAOBE U CTPOOIO, KAK HA yH4eHuKQ,
CMOTPUT HA roCT4.

Haaexaa. NHrAmLw2
[OCTb HEPELUMTEABHO KMBAET.

Haaexaa. Hua xeane

FocTb. Ban-coan?

MpeAcea. (ycmexaeTcs, TaK KAk OT AETEN CBOMX M BHYKOB 3HAET, YTO TAKOE BAMCOAK).
Bam-cdoai, Kak xe... MOKAOHOAbAC eLLé... CyLum-6ap... Haasd, CKaXu emy, y HOC
UHTEPHET TOABKO Ha KAaABULLLE. KAOADULLLE HO NPUrOPKeE, HO KAQADULLLE KOAOKOABHS,
HO KOAOKOABHE MOAEM XOPOLLIO AOBMT.

Haaexaa. 410 Bbl 3aeChb AeAaeTe? OTKyAQd BbI?



[OCTb FOBOPUT MO-AHIAMICKM, KOPOTKMMM MPEAAOXKEHMUIMM.

lfocTtb. Hyn-Bam. Octpos. OkeaH. MAoxom NporHo3. YparaH. OnacHoO. 3BaKyALMA.
Poccusa. Mecta mHoro.
Haaexaa. Huuero He nommy... 310 410, Teaenepeaada «[Tporpamma PosbIrpbilLing

HaaeXAa CMOTPUT MO CTOPOHAM, CAOBHO MbITASCb PAMASAETb TAE-TO
CKPbITYIO KOMEPY MAM ADYIME MPM3HAKM TEAEMEPEAQYM.

FocTb. XunBEM Ha ocTpose. Hyn-Bam. OCTpoB-CcTpaHa. Mos cTpaHa. Kpyrom okeaH.
O6eLLaioT CUABHBIM YPAraH. HOAO roTOBMUTLCS K 3BAKYALLMM. Y BAC MHOTO MECTA. Mbl
K BOM. [NepexaaTb yparaH. Hac G0AbLUE ThiCH4M HEAOBEK. A MEepPBbI.

Haaexaa ([peaceaareaio). MNaswmte, Baam MBaHOBKMY. K HOM OT yparaHa
3BAKYMPOBATHCS MPUEXTAM.

Mpeacea. 370 4b€ pacnopsKeHne? MHe HUYEro HE CMYyCKAAM.

[OCTb AOCTAET U3 KAPMAHA MMAXKAKA MOPTMOHE, BEPEXHO BEIHUMAET
CAOXEHHBIN BYETBEPO AMCTOK, MOKA3bIBAET Haaexae.

Haaexaa. Teepckas o6AacTb, )XYKOBCKMM PAMOH, ACPEBHS MNMPOroBo, AOM TPUALLATD.
OpexoB HukoAawm.

Mpeacea. 310 c [utepa, 4TO AM, BOPOAQATBIM TAKOU, HA «HUCCcaH-TaTtpoAen yOuTom?
Haaexaa. OH AQ4HMK

FocTb. HTO-T0 NAOXOE?

Haaexaa. AG4HMKM, NOHUMOETE? AeTHUE AOAM. XKMBYT 3AE€Ch TOABKO AETOM. A
OCEHbIO YE3XXAIOT B CBOM FOPOAAd. PABoTAIOT TaM, BCE Takoe. CIOAQ — TOABKO AETOM.
AQYHUKM.

FocTb. HukoAQM. Pycckui. 3aropaaA BCIO MPOLUAYIO 3uMY. Bceraa o6eaan y mens.
PyKy >aA. NPOLLLOAMCH — FOBOPUT, ECAM HTO, MPUEIDKAM K HOM, APYT, Y HOC 3EMAM
MHOTO. AAPEC ACA.

Haaexaa. HeT, BCE-TOKM, 3TO NPOrpPAMMA «PO3bIrPbILLY. ..

Mpeacea. CaAMCb HO BEAOCUMNEA, CFOHSM A0 3TOTO HUKOAQS, pa3bmpaTbcs Oyasem.
Haaexaa. OH yx B [lUTepe AQBHO, OKTI0pb HA ABOPE, Baamm MBaAHOBMY.

FocTb. 4 CTY4QA, 3AKPLITO.

Mpeacea. Huyero, 9 ero tenepb M3-NoA 3€MAM AOCTAHY. 3AropaA OH... HOPMAABHO...
OH 3aropaa, a Mbl pasrpeban...

Haaexaa (FocTio). NpOom3oLLAC HEAOPA3YMEHME. Bbl C HUKOAGEM APYT APYTa HE
MOHIAU. [TOHMMAETE, KOTAQ OH CKO3QA: (MPUEKAM, APYT, BCETAQ PAAb), 3TO OblAM
MPOCTO BEXAMBbIE CAOBA. KK «CNACKB0, AO CBUACHMMN. BexxanBble cAoBd. OH
COBEPLLIEHHO HE AYMOA, YTO Bbl MPUEAETE.

FocTb. OGMAHYA?

Haaexaa. HeT... OH He xoTeA 06MAHYTb. HO 3TO NPOCTO BEXAMBBIE CAOBA. HE HOAO
ObIAO MOHMAMATL UX TAK CEPLE3HO.

FocTb. Y HOC MHOTO pyCcCKkuX. [TPUE3XAIOT HOAOATO. 3AropaltoT. Y HAC BCErad AeTo. A
eLLLE MY3bIKAHTbI BbiAM. KpackBo... My3bika... Pycckue BeCéable, AOBpPbIE, XOPOLLO
MAQTAT. ..

Foctb ymoakaer. lpeaceaatens 3aaymbiBaeTCs. CAbILLHO, KOK MOET BeTEp U
TDELLQAT MOAEHbS B MeYKe.
Mpeacea. HeAb3d UM CloAQ. BO-NepBbIX, XOAOAHO 3MMOM, OKKAMMATM3ALLMS, BCE
TaAkoe... Bo-BTOp®bIX...
Haaexaa (Teprneamso, no-yynuteabcku) . MocayLuamte. Bbl BUAEAM PYCCKUX, KOTOPbIE
MPUEDKAIOT K BAM, 3AropatoT, TRATAT AEHBIMM, UAM UTPAIOT KPACUBYIO MY3bIKY. HO
3AECH, B AEPEBHE, XMBYT ApYyrne pycckme. OHM NOYTU HE MOAB3YIOTCH AEHBIAMMU,



MOTOMY HTO Y HUX MX HET. EAAT TO, YTO BbIDOCAO HO OropOAE. MHOTAQ KPEMKO BbIMMBAIOT,
AEPYTCS M FTOHAOTCS APYT 30 APYTOM C TONopaMm. OHU TOXE PYCCKME, HO APYTHE,
MOHMMAETE?

lfocTb. Her.

Haaexaa. CtpaHa 6oAbLLas. Hapoay MHOTO. [o-pasHOMY AtOAM XUMBYT. Hanmpumep, B
HALLEN CTOAMLLE, B MOCKBE, AIOAM XXMBYT B ABOALLTb MEPBOM BEKE. B OCTAABHbIX
FTOPOAQOX — B ABOALLOTOM. A B AGPEBHAX — B AEBATHOALLOTOM.

FocTb. MIHTEPECHO...

Haaexaa. O4eHb!

Mpeacea. Cnpocu, ux ke BCE PABHO 3BAKYMPOBATh OyAyTe He OCTABST XXe nocpean
yparaHa?

FfocTb. AQ, NepeceAdT K COCEAIM, HO MATepuUK. Ho 1 Tam onacHo. K Tomy xe,
CcoceaAHWE CTPAHbI TOXKE MOAEHbKME, HE MOAYYUTCS BECb HOPOA B OAHO MECTO. Tak m
NoTEPATLCH MOXHO. MAAO HAC... HOM BCEM BMECTE HAAO.

Mpeacea. C10 pa3 NpocuA — obecneybTe CEAbCOBET BAMADAEM... CHAC Obl LLLEAK-
LLLEAK, M MOAMTUHECKAS KAPTA MMUPA... 3BOHU reorpadomyke, nyCcTtb 6epET B LLIKOAE
rAOBYC 1 BEXUT CIOAQ, XOTb TASHEM, TAE ITOT Hyn-Bam...

Haaexaa. MNeTpoBa Mo reorpadomm CEroaHs CBUHbBIO PEXET.

Mpeacea. HalAQ Bpema... TIPUBBIKAM XUTb B MEABEXBEM YTAY, O MUD, MEXAY
MPOYUM, MEHAETCH, CTUPAIOTCH FPAHMLLB. ..

CHOBQ NAy3Q, CAbILLIEH BETEP U TPECK MOAEHbEB M OTAQAEHHBIM HECTPOMHbIN
XOP, MOXOXMI HQ BM3M U BOM.

Haaexaa ([Tpeaceay). AykoBbl CBAAbDY AOTYAMBAIOT. TPETHIO HEAEAID YXe. ([ocCTio).
MotoT AtAKM. HaCTpOeHMe xopoLuee.

Mpeacea. AOAHO, MEpPEBEAM EMY — CHAC MOMAEM KO MHE, MOOBEATEM MO MOAHOM, U
S €ro A0 PAMLLEHTPA AOBPOLLY, AO CTAHLMU. [TOCMOTPM, HTO TAM Y HEFO C OOPATHBIM
BUAETOM, HOMULLM MOAPOBHO, KOK eMY, KYAQ... M 370, KCTATH... OH KK BOOOLLLE B
CTPAHY NONaA? He HapyLLAA AM?2

Haaexaa. [Tokaxkure, NMOXXAAYMCTA, MACMOPT.

focTb. Y HOC C BaAMM BE3BM3OBbIM PEXMM. APYXOA. B3aMMONOHUMAHME. Bbl y HOC
3MMOM 3aropaere...

B ronoce ero ykop. OH BCTAET 1 3AKMABIBAET 3Q MAEYO CBOM PIOK3AYOK,
MOAEHBKUMI, AETCKUM, SPKUX LIBETOB.

TpOe€ BbIXOAST HQ KPbIAbLLO.

Baayim MBAHOBMY CMOTPMUT B Y3KYIO, KOK Y MOAPOCTKQ, CIMHY rOCTS M AYMAET
O AQAEKOM OCTPOBE B TMXOM OKEQHE, TAE B OXKMAQHUM YPAraHA CHUAMT ThICA4Q YEAOBEK
C AOBEPYUBLIMM TEMHO-KAPUMMU TAQ3AMM M HOAEETCSH TOALKO HA HUX, HO Baamma
MBaHOBMYQ, HO AQYHMKA HUKOAQS, HQ BECH MX MOAYPA3BAAMBLLMICS KOAXO3 «llobeaa
OKTA6PAN.

Baaumy MBAHOBUYY BAPYr CTAHOBUTCS MHTEPECHO M BECEAO, KAK HE BbIBAAO
y>XKe AQBHO, C AETCTBQ, KOrAQ OTeL, BpaA €ro HA HOYHYIO PbIGAAKY CO CTAPLLIMMM.
CAOBHO AECATUAETHUI MAABYMLLIKA, OH AYMQET, KK YAMBATCA APYrMe CEAbCKME
OKpYra, a NPEEeACeAQTeAb COCEAHEIO KOAX03a «llepBoe masm npocTo yrnaséTt oT
3QBUCTH...

Mpeacea. A 3Haelb, 6par... Aasan! MNepesean, Haas. MycTtb eayT!

Haaexaa. Baanm MBOHOBKY, AQ Bbl HTOZ!

Mpeacea. A B BOWHY KOK XMAMZ MNomecTumcs! Poccus — Leapas aywal Atoam
NOCPEAM OKEAHA B TECHOTE BOATAIOTCS, HWU CETOAHS-3ABTPA CAYET K YEPTIM
CcoBa4bMM, O Y HOC BOH MECTO CKOABKO, MOAS BEPE3KAMM 30PACTAIOT. ..

OHM NoKa exaTtb ByAyT, Mbl TypOa3y 3a0POLLEHHYIO MOATOTOBUM...

Haaexaa. AQ TyT 4TO HW A€Hb — MbAHAS APAKA, MOAXOT, MOHOXOBLLLMHA. ..
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MpeaceA. MNpaBUAbHO. OAMHOAM COBCEM OAHM CHMAETb. A MPU FOCTIX MOATAHYTLCA
NPUAETCH, B PyKaxX ce0d AEPXATb...

Haaexaa. A MUTPALLMOHHBIM KOHTPOAb?

Mpeacea. Tbl 410, KYPO4KMHA U3 MUMPALMOHKM He 3HAELLb? HOPMAABHBIN MyXHMK. C
HUM MOCUAETb, BbINMUTb MO-4YEAOBEHECKU — AKOOOIM BOMPOC PELLINT.

Haaexaa. Hy, Baanm MBAHOBMY, cmoTpuUTE...

Mpeacea. LLIyTKa AU — ThiLLLLLO YEAOBEK, PYK PABOUMX... AQ Mbl C BOMM FOPbl CBEPHEM!
BOAOKQYKY MOYMHMM, MOCT... AdBam, Bpar, CoOBUpam CBOMX U ABUrAMTE K HOM! N AAd
AETULLIEK HOLLIMX MOAE3HO, MYCTb BUAST — BEAMK MUP, PA3HbIE AtOAM DbIBAKOT, AOAOM
kceHodpobuto! Nyt Hopmanal Baakom!

Haaexxaa Ka4aeT roAOBOM M ye3xkaeT HA BeAOCHIMeAE.

AyerT BeTep, CTOS HA KPbIAbLIE, MPEACEAQTEAb OrASAbIBAET 6€CKPAMHMI
PYCCKMH MPOCTOP, EMY MPUATHO, 4TO 3EMAS €r0 TAK BEAMKQA, U MOXKET AETKO
NPUIOTUTE AQAEKMI HE3HAKOMbIM HAPOA, MOMABLLMKI B BeAy.

[peaceaarers MPMOBHUMAET [OCTH 3Q MAEYO M MPUIAQLLIAET MOAIOBOBATLCSH
KPQCOTOM OCEHHEN OKPYIH.

MpeaceA. MNMM3AATO AMCTbA AETAT... KOK B AETCTBE...

KOHEL,



WE, THE PEOPLES
by
Ksenia Dragunskaya
(With translation by Anna Barker, Anna Mazurova, and Anthony Marra)
VADIM IVANOVICH, representative of a local authority
NADEZHDA, village school teacher
VISITOR
NARRATOR

It is October. The wind is blowing leaves in the fields, and it feels as if it is autumn
everywhere in the entire world, with falling leaves floating through the air...

The office of Vadim Ivanovich, the head of village administration, is cozy, warm, and
smells like apples and a wood-sfove.

On the wall hangs a portrait of the president, an icon of St. Nikolai the Miracle Worker,
and a map of the district.

Vadim Ivanovich is sitting at the table looking at a visitor, a short skinny man in a cap,
wearing jeans and a jacket, olive-skinned, dark-eyed, obviously not local and
outlandish in appearance.

The guest is sitting on a chair in front of the Chairman's desk, looking around with
curiosity.

Enters Nadezhda, a young teacher from the village school.

Nadezhda. Did you call, Vadim lvanovich?2

Chairman. Hi Nadezhda, can you help me with this conversation? | have a visitor
here.

Nadezhda looks at the Visitor who is smiling at her in a quiet and friendly
way. Nadezhda questioningly moves her eyes to the Chairman.

Chairman. | can’t figure out who he is. | am about ready to call the police.

Nadezhda. Can he be Olya Mukhina’s family2 | mean, down there, in Penovsky
region, the people ARE a bit weird...

Chairman. Don't spread your xenophobia here. There is nothing wrong with the
Penovsky guys. What language do you teach the kids?

Nadezhda. English.
Chairman. See if it works. The thing is, Russian is useless. The guys found him by the
well, squatting and smoking like any of us, except he doesn't understand a word of

Russian.

Nadezhda adjusts the kerchief on her head and gives the Visitor the kind of strict look
she reserves for misbehaving students.

Nadezhda. (In heavily accented English) English?
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The guest nods hesitantly.

Nadezhda. (Slightly labored and accented English each time she addresses the
Visitor) Do you need help?

Visitor. Wi-Fi2

Chairman. (grins as he recognizes the word he's probably heard from his children or
grandchildren, the first three words are pronounced with an extreme Russian accent)
Sure, W-i-F-i... M-c-D-o-n-a-I-d-s... s-u-s-h-i - b-a-r... Nadyaq, tell him, the only place o
get Internet connection is the cemetery. It's up on a hill, with a bell-tower. Climb the
tower, there is a good chance you'll get a signal.

Nadezhda. What are you doing here2 Where are you from?

Visitor. (The Visitor speaks in broken English, in short sentences.) Nui Vem. Island.
Ocean. Typhoon warning. Danger. Evacuation. Russia big. Much room.

Nadezhda. | don't understand a thing... What is this, “Candid Camera”?2

Nadezhda is looking from side to side as if attempting to discover a hidden
camera or other signs of a TV broadcast.

Visitor. We live on anisland. Nui Vem. Island country. My country. Ocean all round.
Forecast strong typhoon. Need to prepare for evacuation. You have much space. We
come to you. To wait through the typhoon. We are more than a thousand. | am the
first.

Nadezhda. (To the Chairman). Rejoice, Vadim Ivanovich, they are evacuating to us
from a typhoon.

Chairman. Whose decision is this2 | have not been officially informed of anything.

The Visitor pulls a pouch from a pocket in his jacket, carefully removes a
sheet folded in four, and shows it fto Nadezhda.

Nadezhda. Number thirty, Pirogovo fownship, Tverskaya region, Zhukovsky district.
Nikolai Orekhov.

Chairman. What, the bearded guy from St. Petersburg?! The one with the rundown
Nissan?

Nadezhda. He's a dachnik.

Visitor. Bad guy?

Nadezhda. No! Somebody who owns a dacha!l A summer house! Understand?
Summer people! In fall they all go back to their cities. That's where they work and
such. They only come to spend a vacation. The dachniks!

Visitor. Nikolai. Russian. Stay all winfer - go to the beach, take sun, dine at my house,

shake hands. When go, told me, "Come!" Come, friend, always welcome! Big
country. Huge. Room for all. Gave address.



Nadezhda. No, this must be “"Candid Camera”...

Chairman. Jump on your bike, get over to this Nikolai, we need fo get to the bottom
of this.

Nadezhda. But he's long gone to Petersburg! Are you forgetting it's already October,
Vadim lvanovich?

Visitor. Me been there. It's locked.

Chairman. Never mind. I'll get his ass. "Stay all winter, go to the beach"... Isn't i
always the case?.. Somebody's sunbathing, and now we have to deal with this
mess...

Nadezhda. (To the Visitor). This is a misunderstanding. You and Nikolai did not
understand each other. Do you understand, when he said, “*Come, friend, we'll be
happy to have you” these were just polite words. Like “thank you, good bye.” Polite
words. He never meant you to come.

Visitor. He lied?

Nadezhda. No! That was not his intention. But those were just polite words. You
shouldn’t have taken them seriously.

Visitor. We get many Russians. They stay a long time. Go to the beach. Summertime all
year round. Russian musicians. Make music. Nice. Russians good people. Pay money.

The Guest falls silent. The Chairman is deep in thought. Audible howling of the wind.
Crackling of wood in the stove.

Chairman. They can’t come here. First of all, the winters are cold, wrong climate and
other such things. Second of all...

Nadezhda. (Patiently, teacher-like). Listen. You saw the Russians who visited your
country. They go to the beach, they spend money or play lovely music. But here, in
this village, the Russians are different. They hardly use any money, because they don't
have any. They eat what grows in their garden. Sometimes they drink, get into fights,
and chase each other with axes. They're also Russian, but of a different kind, do you
understand?

Visitor. No.

Nadezhda. It's a big country. There are many people. Everyone lives differently. Let
me give you an example. People in Moscow live in the twenty-first century. In other
cities they live in the twenftieth. And in small places like ours —in the nineteenth.
Visitor. Inferesting...

Nadezhda. Very!

Chairman. Ask him though, is anyone taking care of them? Do they have a place to
go? | mean, they can't just stay in the middle of a typhoon.

Visitor. Yes, (struggling with the word) r-e--o-c-a-t-e to neighboring countries. The
mainland. Also dangerous. Plus neighboring countries small, can't take us all. We
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may lose one another. We are very few. Must stay tfogether.

Chairman. | asked a hundred times that the village council get Wi-Fil One click and
we'd have the political map of the world at the tip of our fingers... Call the geography
teacher, have her grab a globe and run here quick, let's at least fake a look where
this Nui Vem is...

Nadezhda. The geography teacher is slaughtering her pig today.

Chairman. She knows how fo pick a great time... These people continue living like a
bear in a cave, while the rest of the world is changing, borders are getting erased...

Another pause. Wind is audible and the crackling of wood and a distant uneven
choir, resembling a squeal or a howl.

Nadezhda. (To the Chairman). The Lukovs' wedding... The partying is info its third
week. (To the Visitor.) Traditional Russian singing. People are having fun.

Chairman. Alright, tfranslate for him: for now he can come to my place, get a solid
meal, then I'll give him a ride to the railroad station. Take a look at his return ficket,
write down in detail how and where... Oh, by the way... How did he get info this
country? Is he in violation?2

Nadezhda. Show me your passport please.

Visitor. You and us have a visa-free agreement. Friendship. Mutual understanding.
You come to sunbathe in the winter...

There is a rebuke in his voice. He stands up, tosses his backpack on his shoulder, it is
small, childish and bright. The three of them exit fo the porch.

Vadim Ivanovich looks at the narrow back of the Visitor thinking of the
distant island in the Pacific. A thousand people with frusting dark brown eyes are
sitting there in anficipation of the typhoon with no one to count on but Vadim
Ivanovich, Nikolai the dachnik, and their half-dilapidated The Victory of October
collective farm.

All of a sudden the Chairman becomes curious and happy like he has not
been for along time, since he was a child, when his father would take him for
nighttime fishing with the grownups. Like a ten-year-old boy, he is thinking how
surprised the other districts are going fo be, how the chairman of the neighboring The
First of May farm will simply drown his sorrow...

Chairman. You know what, brother...Let's do it! Translate, Nadya. Let them come!
Nadezhda. Vadim Ivanovich, what are you saying?!

Chairman. Can't be worse than we had it at wartime. We'll manage. Everyone will fit.
Russia is a generous soul. People in the middle of the ocean are in a tight spot and will
be blown to hell if not today then tomorrow, while we have so much extra space that
the farming land is overrun by birch trees... While they're in transit, we'll see if we can
fix the abandoned camping grounds...

Nadezhda. But you can't have them here in the middle of all the drunken brawls,
daily arson and stabbings!

Chairman. That's right. We've gone stir crazy sitting here alone. When the guests
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arrive, we'll have to shape up, get a hold of ourselves...
Nadezhda. What about the Immigration Control?

Chairman. Come on, are you talking about Kurochkin from the Immigration Service?
That guy is all right. You sit down with him and have a man-to-man drink, any issue will
be resolved.

Nadezhda. Well, Vadim Ivanovich, as you see fit.

Chairman. Are you kidding, another thousand men, working hands! We'll move
mountains together! Next thing you know, we'll be fixing the water pump station, the
bridge... Come, brother, gather all of your people and move them here! And it's a
benefit for our children, too. Let them see, the world is a big place, with different
people, down with xenophobia! (in broken English) G-o0-o-d! N-o-r-m-a-l! W-e-I-c-o-m-
el

Nadezhda shakes her head and rides away on her bicycle. The wind is blowing, the
Chairman is surveying the boundless Russian landscape as he stands on the porch.
He is pleased that his land is so vast it can easily shelter a distant unknown people
who is in frouble. The Chairman puts his arm on the Visitor's shoulder inviting him to
admire the beauty of the surrounding fall.

Chairman. Holy shit, look at them leaves fall... Like when | was a kid...

END
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Makcum Ocunos

PEBOAIOLLMOHHbIN
$SAPPOP

CLEeHd M3 MOCKOBCKOM XXU3HU

AENCTBYIOLLMUE AULLA
MCKYCCTBOBEA, OAMHOKQOS MMAOBUAHQS XXEHLLIMHA CPEAHMX AET.

APTUCT, ee poBECHMK.

TeCHO 3aCTOBAEHHAOS KBAPTMPA. HO CTEHAX, MOAKAX M HO CTOAE — CTATYITKM, TAOPEAKM
n Apyrme doapdoposbie n3aeamns 1920-x roaos. MCKYCCTBOBEA MOAYAEXMUT HO AMBAHE.
MNocpear KOMHATbl — PA30OPAHHbIM 6eAbIM LLKadd. CTyK B ABEPb. MCKYCCTBOBEA
MOAHUMAETCH, BIyCKaeT APTUCTA.

APTUCT. 3BOHOK He paboTaer.

MCKYCCTBOBEA. B camom aene. lMNpocTute. Buaunte, 4to 1BOPUTCS. ([TOKa3bIBAET HA
Pa306paHHbIM LLUKAD.) Thxmii yxxac. CHUTAETCS, HTO M3 STUX AOCOHEK 1 AOAXKHA CAMA
CKOAOTUTb LLIKACD.

APTUCT BbITACKMBAET MHCTPYMEHTbI, MPUCTYNAET K AEAY. MICKYCCTBOBEA BO3BPALLLAETCS
HO AMBQH, PA3rAAABIBAET PABOTAIOLLLETO APTUCTA.

MCKYCCTBOBEA. MPOCTUTE, KOK BALLE MMAT
APTUCT (MPQ4HO). TaMAeET.
MCKYCCTBOBEA. Bbl apmaHMHE

APTUCT. HeT, AQT4aHKH. (PaccmaTpuBaeT OOCTAHOBKY, YXMbIASETCSH.) PEBOAIOLLMOHHBIM
doapdpbopom BaayeTech?2

MCKYCCTBOBEA. BAAytOCb2 PEBOAIOLMOHHBIM doapdoop, 3HAETE AU, MO MPOdDECCHS.
Bbl BEAb, CMEIO HOAESTLCH, HE OB aAyeTe Cb COOPKOM LLKAGOBZ AtOGOMBITHO,
OAHOKO, 4TO BAM 3HOKOMO COMO MOHSTHE... 9 KOK pA3 B CBOEM AUCCEPTALMM M3YHaLO
0Bpa3 TPYASLLLETOCS B PA3HbIE Nepuroabl MocAe OKTAOPbCKOM PEBOAIOLIMM,
TpaHChopMaLMio 3Toro obpasd. MoHumaeTe? (CMyTUBLLMCh.) MoXeT BbiTb, Ham
30BAPUTBES Y MEHS TOPTUK €CTb, BACDEABHbIN.

APTUCT OTPULLATEABHO MOTAET TOAOBOM.

B Takom caydae He Byay meLuats, padotamTe... (CaaMTCa Ha AMBAH, HanNeBaeT 6e3
CAOB HQ MOTMB (TAKOro CHEronaaqQ, TaKOro CHerornaAa...» MAUM MHOM MHQDAHTUAbLHOM
coBeTcKkov necHu 1970-x roaoB, goaAbLLIMBO.) BOT, MpuBS3AAOCH. [ToCAyLLaMTE, MHE
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3HAKOMO BALLUE AULLO.

APTUCT MOXMMAET NAEHOMM, OTBOPAYMBAETCS.

MCKYCCTBOBEA. CKOXMTE, KTO Bbl MO OCHOBHOM CMELMAABHOCTMS
APTUCT. KTO-KTO... POBoYymit kaacc.

MCKYCCTBOBEA. PaBoumi knacc? (CmeeTtcs.) AQ OH TOABKO B POMOHOX OCTAACS. B
POMOHAX, U ELLLE (MOKA3bIBAET HA CTATY3TKM) B TAKMX apTedoakTax. Pabouymii kaacc!
AAS COBPEMEHHOTO YXA 3BYYUT APXAMYHO, AMKO. KK «ryCUPCKMIM MOAKOBHMKY. UAM KOK
«CTAPbIM KHA3bY.

MNCKYCCTBOBEA OBXOAMT APTUCTA KDYTOM.

HeT, 9 BaC onpeaeAeHHO BCTpeyYaAa. U necHs ata... Cromte! Aa 7 xe Ha cLeHe BacC
BuaeAa! He npasaa AW, Bbl apTncT? ([loeT, mpuTaHLLOBbIBAS.) TAKOTO CHEronaaa,
TAKOrO CHEeronaaa... Ha Bac ele doopma GbIAQ... BOEHHOCAYXALLLEro. CO3HAMTECH
xel

3BYYUT NECHS. APTUCT NPEe0BpaKAETCA. AKTUBHBIN, PELLUMTEAbHBIM, OH CMOTPUT MPAMO
nepea cobom, COXPaHIS HEMOABMXKHOCTb. PUrypa ero NprobpeTaeT CKyAbMTYPHOCTb,
KOK BYATO Cam OH — GapdpopoBoEe m3aeAme. Bo Bpems npunesa («CHer Kpy>KMTC,
AETOET, AeTAET...») APTUCT COBEPLLIAET AETKME TAHLEBOAbHbBIE ABVMIKEHMA OAHOM
NMOAOBUHOM TEAQ, MOTOM 3AMMPTET ONATb.

MCKYCCTBOBEA. Y>KACHO COBECTHO, 1 HE 3HAIO BALLEN COAMUAMM.
APTUCT (>KECTOM OCTAHABAMBAET €€, MM BAOAEET BAOXHOBEHME). TC-C.

MCKYCCTBOBEA. HeCTHOE CAOBO, BO BCEM CMEKTAKAE, OTHIOAb HE BE3ACPHOM, BALLIC
POAb — AYHLLIOS. YKOA MCKYCCTBA. [TOHMMAETE, O HeM 42 XYAOXKECTBEHHAA NPABAQ. HK
C YeM He cnyTaellb. HeAO-43blK, HEAO-OTHOLLIEHMS M TYT — NECHS, TAHELL.
COOTBETCTBYIOLLME. 9 ANAOAMPOBAAQ, 1 ACXKE KPUKHYAQ «BPOBOY, A 5 3TO PEAKO
AEAQIO.

APTUCT (BbIMAS M3 POAM). AQ, OAHOXAbI KTO-TO KPUHAA.

MCKYCCTBOBEA. [TOCAYLLIAQMTE, HO OTHETO XXE BOM HE AQIKOT CAOB? 3Q BECb CMEKTAKAb —
HU €AMHOM PEMNAMKM. HE MOHMMAIO.

APTUCT (MOXXMMQAET MAeYaMM). Hero TyT He MoHnmaTbe CeBoum aead. TeaTp.
MCKYCCTBOBEA (B3AbIXQET COKPYLLUEHHO). Yy AOBULLLHAS CUTYALLMA.

APTUCT BO3BPALLLOETCA K CBOpKe LLUKadoa.

B 1tore YeAoBek O4EBMAHO TAAQHTAMBBIM, TOHKO YyBCTBYIOLLLMM 30PAOATLIBAET COOPKOM
LIKACPOB. MO3BOAbTE, 5 BOM MOMOTY.

Bmecte cobupatoT LKado.

APTUCT. Hate, aepxute. He aeseT, c... Cemyac... byaem ero BocnuTbiBATh. (bbeT
MOAOTKOM. CAbILLIEH TPECK AEPEBA.)



MCKYCCTBOBEA. MOXeT BbiTh, 4alO BCE-TAKM?S
APTUCT. MHe Obl... MOKpenye vyero.
MCKYCCTBOBEA. 30BAPUTL MOKpPENYE?

APTUCT CMEETCH, AOBOAbHO rpybo.

A, MOHIAQ. HO eLLLe BEAb TOABKO OAMHHAALOT. ..

APTUCT MOXMMOET NAEHAMM.

Moroamte-Ka, rae-10 ObIA CAMPT, AAT KOMNPECCOB. KOrAQ MUMPEHb UAM LLIES BOAMT...
Hey>xeAn Bbl MOXeETE NTb HEPA3BABAEHHbIM CIMPT?

APTUCT (yXMbIASETCS). A Bbl UCMBITAUTE MEHS.

CaadTCA 30 CTOA. APTUCT MbeT CruMpT.
MCKYCCTBOBEA CMOTPUT HQ HEFO C MHTEPECOM U TPEBOTOM.

APTUCT. PEBOAIOLIMOHHBIM Goapdoop, 3HAYUT... KOHEYHO, BAM 3TO HYXKHO — KHMXKKM,
doapdop, AMccepTaums. ..

MCKYCCTBOBEA. A BAM HE HY>XHO?

APTUCT (MOTQET rOAOBOM, OH y>Ke MbsaH). HeT. MHe H1-4e-ro He Hy>XHO.
MCKYCCTBOBEA. HO novyemy? MoYemy BAM HU-4E-TO HE HY>KHO?2

APTUCT (yAbiGaeTCs pacTepsHHO). He 3Hato. He Hy>xXHO.

MCKYCCTBOBEA. A HOBblE POAMZ KOro Gbl BOM XOTEAOCH ChINPATb?

APTUCT. MHE? (AyMaeT. [IOTOM roBOpUT C BHE3AMHOM CTPACThIO.) Famaetal
(BCKQKMBAET HQ CTyA, B PYKAX Y HEFO CTaMecKa.) 1 — FramaeT! XOAOAEET KPOBb2
(PKecTom nokasbiBaeT — AGAbLLIE 3A0bIA.)

MCKYCCTBOBEA (ne4yanbHO). Koraa naeTeT KOBAPCTBO CETH. ..

APTUCT. Aa-AQ. M 4TO-TO TOM AIOOOBb.

MCKYCCTBOBEA. XMBO K EAMHCTBEHHOM HO CBETE...

APTUCT. Tebs, OGEAUIO MOIO...

MCKYCCTBOBEA. YBEA AOAEKO XM3HU XOAOA.

APTUCT. U TMOHY, NPUHLL, B POAHOM KPAIO, KAMHKOM OTPOBAEHHbBIM 30KOAOT!

APTUCT POA3MOXMBAET CTAMECKOM, YIPOXAS PA30UTb doapdop, MOPAHUTL CeBs 1
MCKYCCTBOBEAA. TQ MOCMELLUHO COCTABASET PAPEOOP B LLIKADD.

APTUCT (BAPYT PACHyBCTBOBAACH). [MpUHLL. TpOraTteAbHO, AQ?
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MCKYCCTBOBEA. He TO CAOBO.

APTUCT. XYAOXHMKQ OBMAETb AETKO.

MCKYCCTBOBEA. A 06PAAOBATE — MPAKTUHECKM HEBO3MOXHO.
APTUCT. TOMAET €CTb B KOXKAOM... [TOHAAQ, O HeM 92 B KODKAOM. ..
MCKYCCTBOBEA. TeaTtpe?

APTUCT. TeaTpe, AJ... AEBYLLKA, MOEXAAM CETOAHS CO MHOM HO CMEKTAKAb. [1OTOM rae-
HWUBYAb NOCUAMM. (Be3HaAeXHO maLueT pykou.) A-a... Kyaa tebe... Y 1ebs xe
doapdpop. A 1 NPOCTOM HEAOBEK.

MCKYCCTBOBEA. 9 BUXY. He 04eHb CAOXHbBIN. LLIKado Byaem AOAEABbIBATL?
APTUCT (AOXKMTCA HQ AMBAH, OTASAbIBAET LLKACD). A HETrO OH... BEAbIM TAKOM?

MNCKYCCTBOBEA (MOXUMAET NAEYAMM). MAAEHBKOE MPOCTPAHCTBO, CBETABIE MPEAMETDI
BLIFASIAST KPYMNHEE, PACLLMPAIOT €ro.

APTUCT (3eBas). BOT, 3HQYUT, MOYEMY MPE3EPBATUBLI HE AEACIHOT YHEPHBIE. ..

APTUCT CUT. ICKYCCTBOBEA, YKPbIBAET €70 NMAEAOM, PACCTABASIET COUTYPKM B LLKATDY,
AOCTAET AEHbIU, KAQAET X APTUCTY B KOPMAH, COBUMPAET Er0 MHCTPYAMEHTbI. B
KOMHATE TEMHEET. MICKYCCTBOBEA 3QKMrAET CBET, TporaeT APTUCTA 30 MAEYHO.

MCKYCCTBOBEA. BcTaBamTe, nopa. LLlecTs yacos Bevepa. Ha cnekTakAb ono3ageTe.
APTUCT. Y MEHS BbIXOA — K KOHLLY.

MCKYCCTBOBEA. 1 MOMHIO.

APTUCT. OX, MYKO MYYEHMYECKAS.

MCKYCCTBOBEA. M1 He roBopuTe. NMPIMO-TAKM rope ropbkoe.

APTUCT. 9 ceBs NAOXO BEA, AQ?

MCKYCCTBOBEA. HeT, YTO Bbl. Bbl ObIAU HIEAOM.

APTUCT (y>ke B ABEPSAX). Hero yx Tenepb?

MCKYCCTBOBEA. AQ, KOHEYHO. AQABHENMLLIEE — MOAYQHME.

APTUCT. Tak s noLueA? (Mpobyet obH:Ts ee.)

MCKYCCTBOBEA. MamTe, namnte. (OCBOBOXAQICH OT OBbATHMI.) AOMAETE AM2 Bbl yX,
CMOTPUTE, MOAKKYPATHEE.

APTUCT YXOAMT.
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MCKYCCTBOBEA (emy BCAEA.) MPUHLL...

MCKYCCTBOBEA FPOMKO XAOMAET ABEPbIO.
LLIkadb naaaerT, paspyLuaeTcs. bbeTcd peBOAIOLLMOHHbIN doapdoop.

KoHew,
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REVOLUTIONARY PORCELAIN
by
Maxim Osipov
(With translation by Anna Barker and Michelle Carter)
Scenes from Moscow Life
Cast of Characters

ART CRITIC, solitary, atfractive middle-aged woman
ACTOR, the same age

ART CRITIC, solitary, attractive middle-aged woman
ACTOR, the same age

Apartment squeezed with furniture. On the walls, shelves, and table—statues, plates,
and other porcelain items from the 1920s. ART CRITIC half reclining on the sofa. In the
middle of the room an unassembled whife cabinet. A knock on the door. ART CRITIC
gets up, letsin the ACTOR.

ACTOR: The bell doesn't work.

ART CRITIC: I'm sorry. Do you see what's going on in here. (Points at the unassembled
cabinet). A nightmare! They assume that | can put together a cabinet out of these
boards.

ACTOR pulls out his tools, gets to work. ART CRITIC return to the sofa,
examines the working ACTOR.

ART CRITIC: Forgive me, what's your name?
ACTOR: (Gloomily.) Gamlet.
ART CRITIC: Are you Armenian?

ACTOR: No, Danish. (He examines the interior, grins.) Do you collect revolutionary
porcelain as a hobby?

ART CRITIC: A hobby?2?2 Revolutionary porcelain, I'll have you know, is my profession. |
hope you don't have a hobby of cabinet assembly. It's interesting that you're familiar
with revolutionary porcelain. In my dissertation, | study the image of the worker in
different periods after the October Revolution,. Do you understand? (Awkwardly.)
Should | make some tea? | have a cake, layered.

The ACTOR shakes his head.
In that case, | won't interfere, work... (Sits down on the sofa, hums without words the
melody of “Such a Snowfall, Such a Snowfall...” or another infantile Soviet song of the

1970s, off-key.) It's stuck in my head. You know, your face looks familiar.

The ACTOR shrugs his shoulders, turns away.
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ART CRITIC: Tell me, what's your real job?
ACTOR: You know, I'm just proletariat.
ART CRITIC: Proletariate (Laughs.) That only exists in novels. In novels, and also
(pointing at the statues) in artifacts. Proletariat! To today’s ear, it sounds archaic, wild.
Like a “hussar colonel.” Or like an "“old prince.”
The ART CRITIC walks around the ACTOR.
No, I've definitely met you before. This song...Wait! | saw you on the stage! Isn’'t that
right, you're an actore (She sings, swaying.) Such a snowfall, such a snowfall...You
were wearing a uniform...military. Fess up!
The song is playing. The ACTOR transforms. Active, determined, he looks
straight ahead, remaining motionless. His body acquires a sculpted look, as if
he himself is a porcelain piece. During the refrain (“Snow is circling, flying,
flying...") the ACTOR performs light dance moves with one part of his body,
then freezes again.
ART CRITIC: I'm very embarrassed, but | can't remember your name.
ACTOR: (Stops her with a gesture, he is possessed by inspiration). Shhh.
ART CRITIC: Seriously, the play was not bad, but your role was the best. The prick of art.
Do you know what | mean? Arfistic fruth. Can’t confuse it with anything. Proto-
language, proto-relationships, and then—a song, a dance. | applauded, | even
shouted “Bravo,” and | do that rarely.
ACTOR: (Snapping out of his role.) Yes, once someone shouted.

ART CRITIC: Why don’'t they give you any lines2 During the entire play—not a single
line. | don't understand.

ACTOR: (Shrugs his shoulders.) What can’t you understand? What can one do? It's
theater.

ART CRITIC: (Sighs sorrowfully). Monstrous situation.
ACTOR returns to the assembly of the cabinet.

At the end of the day, he obviously is a talented man, he feels keenly, makes money
assembling cabinets. Allow me to help you.

They work on the cabinet together.

ACTOR: Here, hold this. It doesn’t fit... Just a moment...Let’s teach it a lesson. (Sfrikes
with a hammer. Sound of cracking wood.)

ART CRITIC: Perhaps | should make some tea?2
ACTOR: I'd like something stronger.

ART CRITIC: Make the tea stronger?e
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The ACTOR laughs, quite rudely.
| getit. Butit's only eleven o’clock.
The ACTOR shrugs his shoulders.

Wait a second, | have some rubbing alcohol for compresses. For headaches and
neck aches...Can you drink rubbing alcohol?

ACTOR: (Grinning). Try me.

Sits down at the table. The ACTOR drinks the rubbing alcohol.
The ART CRITIC looks at him with interest and alarm.

ACTOR: Revolutionary porcelain, ... Of course, you need all this—books, porcelain, a
dissertation...

ART CRITIC: And you don’f need ite

ACTOR: (Shakes his head, he's already drunk). No. | don’t need a-ny-thing.

ART CRITIC: But why2 Why don’t you need a-ny-thing?

ACTOR: (Smiles with confusion). | don’t know. | don’t need.

ART CRITIC: And new roles2 Who would you like to play?2

ACTOR: |2 (Thinking. Then states unexpectedly with passion.) Hamlet! (Jumps on the

chair, a chisel in his hand.) I'm Hamlet! And my blood runs cold?*! (Gestures that he

forgot the rest.)

ART CRITIC: (Dejectedly). When treachery is up to scheming...

ACTOR: Yes, yes. And something, something love.

ART CRITIC: Is in my heart, among the living. ...

ACTOR: Ophelia, the cold of life...

ART CRITIC: Has taken you away, my dear.

ACTOR: The prince of Demark, in a strife, hit with a blade, | am dying here!
The ACTOR swings the chisel, threatening fo smash the porcelain, wounds
himself and the ART CRITIC. She hurriedly puts away the porcelain info the
cabinet.

ACTOR: (Suddenly deeply touched). Prince. Touching, isn't it2

ART CRITIC: Yes, very.

L Alllines from Aleksander Blok’s poem, “I'm Hamlet Now..."” as translated by Alec
Vagapov.
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ACTOR: It's easy to offend an actor.

ART CRITIC: And it's practically impossible to make him happy.

ACTOR: There is a Hamlet in all of us... Do you understand? In everyone...

ART CRITIC: In the theater?2

ACTOR: In the theater, yes... Sweetie, come with me to the play tonight. And then we
can have a sit somewhere. (Hopelessly waves his hand.) Ah...not you... You have
porcelain. And I'm a common man.

ART CRITIC: | see. Not very complicated. Are we going to finish the cabinet?

ACTOR: (Lies down on the sofa, sizes up the cabinet). And why is it so white?

ART CRITIC: (Shrugs her shoulders). Small space, light objects look larger, expand the
space.

ACTOR: (Yawning). That's why, | guess, they don’t make black condoms...
The ACTOR is asleep. The ART CRITIC covers him with a plaid, arranges the
figurines on the cabinet shelves, produces cash, puts it in the ACTOR'’s
pocket, collects his tools. It gets darker in the room. The ART CRITIC turns on
the light, touches the ACTOR's shoulder.

ART CRITIC: Get up, it's time. Six o'clock. You'll be late for the play.

ACTOR: My enfrance is towards the end.

ART CRITIC: | remember.

ACTOR: Oh, the trials and tribulations.

ART CRITIC: Don't even go there. The bitterness and despair.

ACTOR: | behaved badly, right?

ART CRITIC: No, not at all. You were an angel.

ACTOR: (In the doorway). And what now?

ART CRITIC: Yes, of course. The rest is silence.

ACTOR: Should | go? (Attempting to hug her.)

ART CRITIC: Go, go. (Frees herself from his arms.) Will you make it¢ Please be careful.
The ACTOR leaves.

ART CRITIC: (At him.) Prince...

The ART CRITIC slams the door loudly. The cabinet falls, collapses. The
revolutionary porcelain is smashed.

END
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SEVEN MINUTES IN HEAVEN

By

Robin Romm

Characters:

PAULA is a forty-two-year-old woman, dressed up in a minimalist, stylish way. The dress
should have a way to unfasten or unzip down the front.

DAN is a man in his thirfies in a basic but dressy white button down shirt and panfs.

Setting:
The whole play takes place inside of a large coat check closet at a wedding.

PAULA:
This is crazy. Isn't this crazy? Oh my God. But it does sort of make me feel young again.
Seven Minutes in Heaven. Quite the wedding party favor! Usually you just get soap.
And a rash from the soap. Oris that just me? Is there a light in here? | don’t see a pull.
Or a switch. | can’t really see anything. Yikes. What the hell is this2 It's all wet over here.
No. Really. It's wet. Disgusting.

DAN:
It's probably just a leak.
PAULA:
A leak from whate What leaks in a closet? Gross.
DAN:
This is a really wet region.
PAULA:
The closete
DAN:

The Pacific Northwest. It's a temperate rainforest. Gets a hundred inches of rain a
year. It's a similar climate to parts of Chile. Or South Africa.

PAULA:

Well. You do know your geography.
DAN:

My meteorology.
(Pause.)

PAULA:
Right.
(Pause.)
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So. The card | drew said your name was Dan.
(Pause.)

Nice to meet you, Dan.

(Pause.)

| feel like.

We should.

Get to know each other.
A little bit.

Maybe.

Before we.

DAN:
Let me feel that wet spot.

PAULA:
It's right here.

DAN:
It's a spill. It seems like a spill. Probably a water bottle. So many of them have poor
construction, terrible seals.

(DAN starts feeling around in the coats, as if looking for a water bottle.)
Look, here's a light pull.

PAULA:
Oh. Look at that. Now | can see your boyish good looks!
So. Wow. Seven Minutes in Heaven. | haven't played this game since high school.
Actually maybe since middle school. Come to think of it, maybe I've never played this
game. | was a goofy looking teenager. | had a perm.
The boys didn't really want to get into closets with me.
I guess I'm the definition of a late bloomer, then, righte Getting to play, finally, at forty-
twol

(Pause.)
So, how do you know Heather and Jason?

DAN:
Whate

PAULA:
How do you know Heather and Jason?

(Pause.)
Heather and Jason?2 Heather Phillips and Jason Kline2 Hello2 The bride and groom!

DAN:
Oh, no. Right. No. I actually don't.
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PAULA:

You don'te
DAN:
No. | know Guy Moore.
PAULA:
Oh. Who's Guy Moore?
DAN:

Look af all these raincoats. In July. And umbrellas. Look at this one. Like a stick. The
handle is a stick. Looks like alder. Or maybe Douglas fir. Handmade. Someone carved
this. Great craffsmanship. A lot of that in this fown.

PAULA:
Yeah, they have artisan everything here. You can even get hand sewn tampons! Oh,
sorry. Is that grosse But you can. They cost a fortune. Organic cotton and silk, or
something. Or pure silk. | bet you could leave them in all year and you wouldn't get
foxic shock. Maybe that should be my gift to myself before | am in full blown
menopause—artisanal silk tampons. Okay, I'll stop. But seriously. You can get artisanal
everything here. Sausage, dresses, shoes, mattresses, pickles. If you need anything
handmade.... It's like a peasant renaissance. Last week my coworker told me she was
taking a backyard slaughter class she could butcher her own chickens.

DAN:
A healthy bourgeoisie , | guess, in these parts.
PAULA:
| take it you're not from Portland?
DAN:
No.
PAULA:
So, where are you from?
DAN:
I'm Canadian.
PAULA:
Canadian.
DAN:
Just came out here to work with Guy for a little bit.
PAULA:
Who's Guy?
DAN:
He makes the appetizers.
PAULA:

He makes the appetizers?2

30



(Pause.)

So you make....appetizers?
Like, with the caterers?
Hey.

What are you doing?

DAN:
Just going through some pockets.
PAULA:
| see that.
Why?2 Are you stealing stuffe
DAN:
I'm just researching.
PAULA:
You have a lot of interests.
DAN:

Look aft this. Hand sanitizer. In three different coats. You shouldn’t use this stuff. It
creates supergerms. Pretfty soon, everyone will have these gnarly bacteria infections
that no one will be able to freat. Like an alien invasion of germs.

(DAN takes one of the bottles and puts itin
his pocket.)

PAULA:

So, Dan, Dan. You're sort of a mysterious guy. Are you married? Is that too personal?
I'm noft. I'm divorced. As of eighteen days ago. I'm a divorcee. It probably sounds
ordinary to you, right2 But to me it sounds absolutely insane. Like, as if I'm claiming to
be a. Terrorist. Or a. | don't know. Radical Hindu Spiritualist. Is that a thing? | mean. A
divorcee. It was not my aspiration. | guess that goes without saying. No little girl ever
lies awake at night fantasizing about that—thinking, oh, man oh man, | can’t wait to
grow up and find a man and marry him and divorce him and finally be a divorcee!

DAN:
We should geft started.

(DAN walks up to her and kisses her on the lips
without touching any other part of her body.)

PAULA:
You're a real straight-shooter.
DAN:
Why don’t you unzip your dress.
PAULA:

Um.
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DAN:
We only have a couple of minutes.

PAULA:
Does this line of seduction usually work for you? .
Well. Okay. | guess. You only live once. And to hell with it. | was married to a guy that
didn’t lay a hand on me for four years. Though he laid his hands plenty of places, the
clichéd bastard. | think I've forgotten what it feels like, actually.

(PAULA tugs the zipper of her dress down.)

To be touched.
By a man.

Maybe you could just. | don't know.
Run your finger down me.
Just really softly.
For a minute?2
(DAN approaches. He runs his hands down

her.)
PAULA:
Oh. It tickles.
Maybe that's not what | want, actually.
Oh.
Okay! Stop stop.
Do you want me to do it to you?2
DAN:
Not really.
PAULA:
No?¢
DAN:
No.
PAULA:

Well, what do you want me to do? | mean, with the time we have left.

(DAN shoves his hand into a pocket of a hanging
coat and extracts a wallet.)

DAN:
Just.... Ah. Look at this.

(DAN gets a bunch of bills out of the wallet and
holds them like a fan.)

PAULA:
Okay. I'm looking.

DAN:
Take it if you want it.
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(Paula zips up her dress.)

PAULA:
No. That's not what | want.

(DAN puts the cash in his pocket and continues
to go through pockets.)

DAN:
Why don’t you try the jackets behind the folding chairs2 And that wool coat—
that one. Looks promising.

PAULA:
Dan.
(DAN finds a pair of tweezers.)
DAN:
Tweezers.
PAULA:
Dan¢
PAULA:
You should put all this back. These people are friends.
DAN:
Right. You believe what you want.
PAULA:

What's that supposed to mean?2 Hey, knock it off. That's my coat.

DAN:
Used Kleenex and hand lotion. My father always told me you could tell everything you
needed to know by the contents of a woman'’s pockets.

PAULA:
Well, it wasn't part of my mother’s etiquette training to keep my pockets clean for
thieves.

DAN:
You're a woman on the go. Too busy to stop at the trash....
No.
You're a woman who's been crying.
With dry skin.

PAULA:

A real psychic, too.

DAN:

I have my moments.

(DAN moves on to other coats.)
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Oop—now here's something. Costume earrings. They'd look good on you.

(DAN moves toward her to put them on,
she backs away.)

PAULA:
That's enough. I'm done in here.

(PAULA goes to the door and tries to open
it, but the door is locked. She bangs on it.)

Heather! Janine! Kevin!
Heather! Jason! Jamie! Kevin!

DAN:
Relax, will you? They're all outside.

PAULA:
HEATHER! JAMIE! UNLOCK THE DOOR PLEASE!

DAN:
They're not there. | heard them say they were going to go out to smoke weed
by the river. Thought you'd be a downer if you came.

PAULA:
Whate That's not true.

DAN:
Thought you'd talk about your divorce all night.

(PAULA bangs on the door. DAN extracts a
few baggies from a coat pocket.)

Carpe diem, sister. A baggie of almonds and some lemon drops. Those friends
of yours are going to freeze to death without their coats. Here.

(DAN offers her the almonds and
lemondrops.)

PAULA:
They think | talk foo much about my divorce?
It was just eighteen days ago!

(PAULA reaches for the lemondrops.)

Heather met Jason on an internet date. Six months ago! And they're already
getting married. Heather—who was always opposed to marriage. | wonder if it
could have anything to do with the fact that he just sold a software company.
Better get it signed on the dotted line, Heather.

Well, best of luck to them, right2 I'll tell you something about marriage. It's easy
enough to do and really hard to undo. | had to fight Joe tooth and nail and | sfill lost
the house. We had to sell it in a down market. And the furniture too. We had to turn
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everything we owned back intfo cash so that we could split it down the middle. Even
the anfiques. Even the wine glasses. Even my wedding ring. | mean, can you believe
thate Fifty-fifty—he was always so obsessed with splitting everything. | should have
known that was some kind of bad omen. But | figured, hey, why be inflexible? | know
he loves me....And all the while, he was screwing his students. Right? Of course he
was. At least he picked the graduate students so he wouldn't get in trouble.

And | just—! used to think that my life would be so full. So—that | would have this
brilliant, expressive career. I'd be, like, a book editor—or maybe even a book writer
and I'd work all day and in the afternoons, before it got dark, I'd have this deck. A big
deck with plants that overlooked—

DAN:
Ariverin France.

PAULA:
Yeah. Or Mountains. And | would drink wine and take it all in and there'd be this
amazing man in my life.

DAN:
He'd provide for you.
PAULA:
He’'d—know me. Want me. He'd think | was the most miraculous person.
DAN:
He'd give you money. Jewelry.
PAULA:

But you know what2 You know what?2 You probably do know what. It's such a cliché,
everything about it—the marriage and the end of it. | wanted to be happy but—

DAN:
But. Instead you find yourself locked in the closet with the caterer.

PAULA:
Right.

(DAN walks up to her and puts the costume
earrings on her ears. She reaches up and
tfouches them. The mood changes, softens. They
gaze at each other. He runs his hand down her
front and she doesn’t move away.)

DAN:
Like this2 Is this the way you wanted it2
PAULA:
Yes.
(The End.)
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Po6uH Pomm
CEMb MUHYT HA HEBECAX
Mep. ¢ aHra. M. A. Ocunosa.

Mbeca HanmcaHa aAs nporpammbl BOOK WINGS 1 MockoBCKOro
XYAOXECTBEHHOTO TEATPA

AencTsyowme AMLdA
MOAA, XEHLLMHAO COPOKA ABYX AET, OAETASA U3ILLLHO 1 Be3
M3AMLLIECTB. [TAQTbE €€ PACCTEMMBAETCH CMEPEAM.
ASH, MY>X4MHA TPMALLOTH C HEM-TO AET B MPOCTOM, HO SAETAHTHOM
BeAon pybaLuke 1 6eAbix BPIOKAX.

AENCTBHE MPOUCXOAMT BHYTPM NPOCTOPHOIO rapaepoda
BO BPEMS MPA3AHOBAHUS YbEM-TO CBAABODDI.

NMOAA. bor 3Haer uytol CymacwiectBne Kkakoe-To. Hy KaK, BCMOMHMM
MOAOAOCTbS CeMb MMHYT Ha Hebecax, TaK 3TO Ha3sbiBaeTCq. Huyero cebe oHun
rocTen pPasBAeKaloT HO cBaAbOe! OBbIMHO AEAO 3OKAHYMBOAETCH KYCKOM MbIAQ.
OT KOTOPOro NOTOM BCE YelLleTcs. MAM MeHs TyT OAHY 3anepam? Fae ceete Kak
CBET 3akuraetca? Hu doura He BMAHO. KOKOro 4epta? Bce Kakoe-To MOKpoe.
HeT, cepbesHo. Yxxac. bp-pp. OTBpATUTEABHO.

ADSH. MNoxoxe HA NpPOoTEYKY.

MOAA. MpoTeyky? 410 MOXKET NpoTeYb B rapaepobe?
ASH. MeCTHOCTb TYT BACKHOS.

MNMOAA. TyT — B rapaepobe?

ASH. Het, Ha TuxookeaHCcKom nobepexbe CeBepo-3anaad. BAOXHbIE AXKYHIAU.
OCOAKOB — HQA COTHIO AIOMMOB B FOA. KOK B HEKOTOPBIX PAMOHAX YMAn. Mam
FOAP.

MNMOAA. 4 cMmoTploO, C recrpadomen y BaC MOAHbIM MOPSAOK.
ASH. C meTteoponormen.
Maysa.
MNMOAA. Aq, BepHO.
Maysa.
MTak. Cyas No ByMadKke, KOTOPAS MHE AOCTAAQCH, Bbl ASH.
Maysa.

QOueHb NPUSTHO, ASH.
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Maysa.

MHe kaxetcd... Ham Obl CAEAOBAAO MO3HOKOMMUTLCA. HEMHOXKO. A2 lepea
Tem, Kak. Hy, B obLLeMm.

ASH. Aante-ka NOCMOTPIO, OTKYAQ TEYET.
MOAA. BoTt 1yT.

ASH. MpoAMAOCh 4TO-TO. HaBepHoe, BOAAQ M3 OyTbIAKM. DT OYTbIAKM MAOXO
30KPYYUBAIOTCS. XAATYPA. (LLUapuT Mo KApMAHAM KyPTOK M MAQLLEH, KAK BYATO
mutet ByTbiaKy.) O, CMOTPUTE-KA, BBIKAIOYATEAD.

MOAA. ToyHo. Cenvac NOrASAMM, KOKOM Bbl KPACABYMK. Aa yX. CEMb MUHYT HA
Hebecax. He pa3BAEKAAACH 3TMM CO LLIKOAbL. ACXKe, MOXAAYM YTO, B CTAPLLIMX
KAQCCQAX HE ObIAO HMYEro TAKOro. A, MOXET, U BOOBLLE He BbIAO. A O4EHb MO-
AYPOLKM BbIFASAEAQ TOTAQ. BOAOCHI 30BMBAAQ. XMMMUA. MOABYMKM HE OCOBEHHO
PBAAMCbH OKO3ATbCH CO MHOM OAMH HA OAMH. OCEHHMI LBeTo4YeK, a2 Brnepsbie
3aMepeTbCsl C HE3HAKOMbBIM MOABYUKOM B COPOK ABA!

Maysa.
Hy, pacckaxmte, OTKyAQ Bbl 3HOETE AXKENCOHA C X33€ep.
ADSH. Y102
MOAA. OTkyAQ Bbl 3HOETE AXKEMCOHA C X33epP?

Maysa.

X23ep u AXKEMCOHA. X33ep PUAAUNC U AXKENCOH KAGMH. XeHUx m HeBecTa.
AAnO!

ASH. AX, 2T1... He 3HaIO TaKmX.
MNOAA. He 3HOoeTe?

ASH. Het. F'as Mypa 3Hato, a 3TUX HET.
MOAA. A kTo TaKOM [am Myp?

ASH. MoaBynTeChb-Ka HA NAALM. B mioae. M 30HTUKK. BOT, cmoTpute, KAKOM.
Kak TpocTb. PykoaTka, KAK y TPOCTU. DTO 41O TaKoe? OAbxa? MAm nmxta? PydHas
pabota. KTo-T0 370 BCe Bblpe3dA. OTAMYHASA BELLLb. TYT B TOPOAE MOAHO 3TOTO.

MOAA. AQ, HO KOXXKAOM LLIArY. AQXKE TOMMOHbI MOXHO HAWTKU PYyYHOM PABOTHI.
MapAOH. DTO O4YeHb HEMPUAMYHO? HeT, HO MPaBAC BeAb. CTOST yMMY AEHETr.
TEKCTUAL, TOM, HE 3HAIK. MAM XXe HATYPOAAbHbIM LLUEAK. LleAbit roa, HoBepHOe,
MOXHO XOAMTb, HE BbITOCKMBASA. M HMKOKOrO TOKCMYECKOTO LLIOKA, MOHMMAeTeE?
Haao, HasepHoe, cebs HANOCAEAOK MOBAAOBATh — TAMMOHOM PYYHOM PABOTHI.
MNepea HACTYMAEHMEM T[MOAHOM M OKOHYATEABHOM MEHOMAY3bl. XOPOLUO,
XOPOLLUO, MOAYY. HeT, HO cepbe3Ho. TyT BCe AeAdeTcs BpyuHylo. Koabaca,
MAQTbS, TYJDAM, MOTPACHI, OTypUbl MOPUHOBAHHbIE. BO3pPOXAEHWE CEAbCKOM
>KM3HW. Ha TOM HeAeAe OAHA MOS COTPYAHMLLO 3AMMCAAACH HO KYPCbl MO 306010
LLBINAST. ByAeT ux y cebs BO ABOPE BbIPALLLMBATH U OLLMMBIBATH, MPEACTABAIETE?
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A3H. 3a0p0Bas OypP>Kya3HAs CPEAA, AQZ B 3TOM 4OCTH AMEPUKM.
MOAA. A Bbl, MO-BUAMMOMY, HE 13 TTIOPTAEHAO?
ASH. He 13 MopTaeHaQ.
MNMOAA. Tak, a OTKyAQ Bbl2
ASH. 9 kaHaaeL.
MOAA. KaHaAeLL, 3HQ4MT.
ASH. Mpuexana IFao mMomoYb.
MNOAA. Tato? Kro 3102
ASH. ['ar 30KyCKM AeAQET.
MNMOAA. 3aKkycku?2
Maysa.
3HOYUT, 30KYCKM... KEUTEPUHT, TOK 3TO HA3BIBAETCA? DM, YTO Bbl TBROPUTE?S
ADSH. Mccaeayto COAEPXMMOE KAPMOHOB.
NMOAA. 4 06 3TOM 1 CNPALLMBALO.
Bbl BOP?2
A3H. Het, nccaeaosatenb.
MOAA. 94 cMOTPIO, Y BAC LLMPOKME UHTEPECHI.

ADSH. BOT, NOAIOBYHUTECH. AHTUCENTUK AAS PYK. B Tpex pasHbix KypTkax. XyTkas
Bellb. OT ITUX QAHTUCEMTUKOB BO3HWUKAIOT MMKPOObI, YCTOMHYMBBIE KO BCEMY.
Cynepmukpobbl. CKOPO Mbl BCE 3000AEEM HYEM-TO TOKMM, HTO HUKTO HE YMeEET
A€YUTb. HOC OXMAQET HALLECTBME HEM3BECTHbIX MMKPOOOB. (lpgyer oAmH u3
CPACKOHOB cebe B KaOPMAaH.)

MOAA. Ox, A3H. Bl — 60AbLLAS 3araakd. XeHaTbi? MAn 31O Yepecyyp AMHHBIN
BOMPOC? 9 He 3amyxem. PasBeAeHd. Y>xe BOCEMHOALLOTL AHEN. Pa3BeAeHHAs
>KEHLLIMHA. BaM KAXKETCS — HMYEero oCoOBEeHHOro, BeAb TAK? A MO MHe Tak
Besymme. Kak eCAm Bbl OKA3OAOCH, HTO f, HONPUMED, TEPPOPUCTKA. NAM KaKas-
HUBYAb PAAMKAABHAS MHAYMCTKA. CAMPUTYAAMCTKA. [MOHATHO, HeT? [oAHas
HEOXMACOHHOCTb AA MeEHS. PA3BEAEHHAS XXEHLLMHA. TOABKO MPEACTABbTE: BOT
AEBOYKO HOYBIO AEXMUT ©e3 CHA M MEYTAET: BbIPACTY, HaAMAy cebe myxa, a
MOTOM PA3BEAYCh. M ByAy HOKOHELL — PA3BEAEHHAS XXEHLLMHA!

ASH. MNopa HavymHaTh. (MoaxoamT k NMOAE 1, He AOTPArMBASCH A0 HEE PYKAMM,
ueayer ee B rybel.)

MOAA. H-AQ. BOT TOK BOT. B€3 AULLIHMX CAOB.
ASH. PaccrerHm naatse.
MOAA. Xm.

ADSH. Y HOC BCero napa MmHyT.
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MOAA. A 41O, TAOKOM CMOCOO YXOXMBAHMS 4ACTO cpabaTtbiBaeT? XopoLuo,
xopowlo. Bce nonstHo. K yeptosom matepu. OAMH PA3 XMBEM. YeAoBek, 3a
KOTOPbIM § BbIAQ 30MYXEM, HETbIPE TOAQ AO MEHS HE AOTPATMBAACSH. XOTH AO
KOrO OH, CKOTUHQ, TOABKO HE AOTPAMMBAACS 30 3TO BPEMS. TOABKO HE AO MEHS. 9,
Mo-MOEeMY, YXXe 300bIA 3TO YyBCTBO... (PaccTterusaer naartbe.) ...koraa 1ebs
TPOraeT MYXHMHA. MoXeT OblTb, Tbl MOr Obl... NPOCTO NPOBECTU MNAABLLEM.
TOABKO TUXOHBKO. BCEro 4yTb-4yTb. ¥ HOC BEAb €LLLE €CTb MMHYTO?

ASH raaamt NMOAY, onycKasCbh pykKOM BCE HUXKE.

MNMOAA. On. LLlekotHo. MoxeT, He Haao? Cron! Croun! Bce, He HOAO. Xo4ellb,
4TOObI 1 4 TEBS TOXKE MOTACAMAC?S

ASH. Het, He ocobeHrHo.

MNMOAA. Het?

ASH. Her.

MOAA. A 4TO MHE CAEAQTb? Y HOC BEAb COBCEM HETY BPEMEHM. ..
N3 BUCALLLEro HQ BELLAAKE MAAbTO ADH AOCTaET BYMAXKHUK.

ADSH. ¥x il CMOTPKM-KQ, H4TO 1 HALLEA. (BbitTackmBaeT M3 BYMAXKHMKA HECKOALKO
KYMop v PACMPABASET UX BEEPOM.)

MOAA. Buxy.
ASH. XoveLb? Bosbmu.

[MOAA 3acTermsaeT naatse.
MNMOAA. HeT. He xouy.

ASH kaaaeT AeHbi cebe B KApMAaH.
[POAOAXKQET PbITECS B APYIMX KYPTKAX.

ASH. BOH TOM, 30 CKAGAHBIMM CTYABIMM — MMAXKAKM BUCHT. [TOCMOTPU-KQA B HUX.
M BOT 3T KYPTOYKA LLEPCTIHAS BbIFASAMUT OOELLLAIOLLLE.

MOAA. A3H.
ADH HAXOAMT LLMIILBI.
ASH. LWnnumkum.
MOAA. A3H, BEPHU BCE HO MECTO. ITO APY3bS.
ASH. Aymam, 4TO XO4eLLlb.
MOAA. HYTO 3HOYUT — AYMAM, YTO XO4ELLIbZ A HY MPEKPATU. ITO MO MACLLL.

ADSH. Tak, MCNOAB3OBAHHbIE CcaAadpeTkn. Kpem aas pyk. OTeLL rOBOPUA: BCE, 4TO
Tebe XO4EeTCH 3HATb O XXEHLLMHE, Thl OOHAPYXKMLLIb B €€ KAPMAHAX.

MNMOAA. He 3HatO, HE 3HAI0. MOMA MEHS HE YYMAQ AEPXATb KAPMAHbI MyCTbIMM
HO CAYYQM, ECAM B HUX OYAET PbITbCS BOP.
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ADH. AeAoBas XeHLUMHA. Bce 6erom, Ha AeTy. HeT BpemeHu OCTAHOBMUTHCS
BO3A€ YPHbI... HeT, He To. JKeHLLUMHA, KOTOPAs MHOMO MAQYET. Y KOTOPOM KOXA
cyxas.

MOAA. TeHMaAbHO. HacToaLwmi 3KCTPACEeHC.

A3H. K Bawmm ycayram. (Ocmatpusaer KAPMAHbI ARYTMX MAQLLEN.) T3-3K-C.
Y10 3102 KAMNChI AAS Mackapaad. Tebe noaowayrt. (Meitaetcs HaaeTs MOAE
KAMIChbI, TQ €r0 OTTAAKMBAET.)

MNMOAA. Bce, xBaTUT. HaUrpaAmCh. (TOAXOAMT K ABEPH, MbITAETCS OTKPbITh €€, HO
ABEPb 3anepTa CHAPyXu. KOAOTUT B ABepb.) Xa3ep! AxaHuH! KesumH! Xaxep!
AxencoHn! Axenmu! KesmH!

ASH. Tak, oCTbiHb. Bce yLuaun.
MNMOAA. Xaxep! Axernmu! OTonpure ABEPb, MOXAAYMCTA!

ASH. Hukoro Het, noHITHO Te6e? OHM COBUMPAAMCH HO PEeYKyY, TPABY MOKYPUTD.
CaM CABILLIAA. BOAAMCH, HTO Tbl CBOMM HbITbEM MM BECH KAMAD MCMOPTULLb.

MOAA. 4102 He Bepto.
ADSH. FToBOpUMAW, Tbl BECb BeyYep BOyAeLLlb PACCKA3bIBATL MPO PA3BOA.

[TOAA NMPOAOAXKQET CTy4QTb B ABEPS.
ASH AO0CTaQET M3 KAKOKU-TO KYPTKM HECKOABKO MELLIOYKOB.

ASH. AOBM MOMEHT, CECTPUYKA. MMHACQAB, A€AEHLLbI. TBOM KOPELLA OKOYEHEIOT
OT XOAOAQ ©€3 CBOMX MAALTO. Ha. ([pOTArMBAET €4 MUHAQAL U AEAEHLLbI.)

NMOAA. MM KaXETCH, YTO 9 CAMLLKOM MHOTO TFOBOPIO MPO Pa3BOAZ? HO Beab
TOABKO BOCEMHOALLOTb AHEM MPOLUAO! (Beper HECKOALKO AEAEHLIOB.) X33ep C
AXKEMCOHOM MO3HAKOMMAMUCH Yepe3 MHTEPHET. BCero nmoAroaa Hasaa. U yxe
xeHarcal 1o Xa3ep-T1o, KoTopas Bceraa 6uiAa NpoTHB 3aMmy>xecTsa! MHTepecHo,
KOK 3TO YBA3bIBAETCS C TEM, YTO OH TOABKO 4YTO MPOACA CBOIO KOMIMbIOTEPHYIO
KOMMAHMIO. AyyLLEe Cpa3y NPUHATb HO Ccebs BCe M3AEPXKM — TAK BEAb, X33ep?
Kak rosopwutcs, coBeT Aa AoOOBb. 9 Teébe KOe-4TO PACCKAXKY MPO CEMEMHYIO
>KM3Hb. E& AOBOABHO AETKO HAQYATb, HO OYEHb HEAETKO 30KOHYMTb. MHE MPULLAOCH
B0pOoThCH C AXKO AO MOCAEAHEWN KAMAM KPOBU, M BCE-TAKM AOM OTCTOSATb TAK U HE
YAQAOCDH. [IPULLIAOCH €ro MpOAQBATb. A PbBIHOK CEMYAC — XYXE€ HEeKyAad. M
mebeAb MPoAAAK. Bce, 4TO BbIAO, MPULLAOCH MPEBPATUTE B HOAMYHBIE M MOTOM
AEAUTH MOMOAAM. AQXKE QHTMKBAPHbIE BELLM. PlomMkm C 6okaaamm. KoabLO
obpy4aabHoe. HeT, npeacTtasb cebe!l Bce MOpPOBHY — OH BCIO XM3Hb XOTEA BCE
AEAUTb CO MHOM MOPOBHY. HOAO BbIAO CPA3y MOHATb — He K A0Bpy 3710. Ho 4,
3HAELLUb, AYMAAQ: MOYEMY HE MPOIBUTL TMOKOCTb, TAKTS AYMOAQ: OH BEAb AIOOUT
MEHS. A OH B 3TO BPEMA MMEA CBOMX y4EHMLL. BOT TOK. ACAIMPAHTOK — 4TOBbI HE
BAMIMHYTb B UCTOPUIO.

A 9-TO NMPMBBIKAQ HOAEATLCS, YTO XXM3Hb OYAET TOKOM NoAHOM! YTO ByAeT Kapbepa
— BAecTaLLas, spkas. CTAHY PEACKTOPOM MAM, MOXET OblTb, ACXKE MUCATEAEM.
LLeAblt A€Hb, HE OTPbLIBASCH, BYAY CUMAETbL HOA PYKOMMCHIO, A K BEYEPY, HO eLLe
AO TEMHOTbI, B CYMEPKAX, BbIMAY HO OTKPbITYIO TEPPACY, O TAM, 30 ASPEBBIMMU. ..
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ASH. Peka BO PpaHLMM.

MNOAA. Ara. UAn ropbl. X BOT 9 BbIMbO BWMHA, M CO MHOW OYyAET PIAOM
30MEYATEAbHbIN YEAOBEK.

ADSH. Kotopbin 6yaeT 3a060TUTLCS.

MOAA. KoTopbit ByAeT 3HATb MeHs. M xXeAdatb. M AymaTb, 4TO 8 — CAMas
BOCXUTUTEABHQS.

ASH. Hy Aa. AeHbrnt ByaeT AQBATh, MOKYMATb YKPALLEHMS.

MNMOAA. N — 3HaeLLb, 4TO 1 Tenepb 060 BCEM ITOM AYMAIO? HaBepHOE, 3HAELLIb.
AOraabiBOELLLCH. YTO 3TO BCE ObIAM — LUTOMIMbI, FTOTOBbIE COOPMBbI, KAMLLIE.
XOTEAOCH CHACTbLS, A TEMNEPS...

ADSH. A Tenepsb Tbl CUAMLLIB B3ANEPTH C OCPULLUAHTOM.
MOAA. Hy aq.

ASH HaaesaeT [MTOAE MacKapaAHbIE KAMMCbI, OHA MOMPABASET KX HA cebe. B
HOACTPOEHUM OBOUX MPOUCXOAMT MEPEMEHA: OHU MATKO, YYOCTAMBO CMOTPAT
APYT Ha Apyra. ASH raacamt ee, MOAA He CONPOTUBARETCS.

ASH. Tbl 3TOr0 X0TEAQ, AQ?
MNMOAA. Aa.

KoHeu.
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ASSEMBLING A FLUGINFLABINLUG AT A MILITARY BLACK SITE
By

Anthony Marra

Two soldiers are standing around an otherwise empty stage looking at a half
assembled table.

Soldier 1:
Well, fuck this. We're missing three of the wooden peg things. I'm calling
customer help.

Soldier 2:
You gof fo dial nine first.

Soldier 2 hands Soldier 1 a large phone. Soldier 1 dials a number. A static-laced
voice comes over the stage from an unseen intercom.

Intercom:

Hello. Welcome to IKEA's customer support center. A customer service
representative will assist you shortly. All calls will be answered in the order they
are received.

The intercom voice gives way fo "My Heart Will Go On" by Celine Dione (which
plays on a continuous loop throughout the performance; the director should
decide when to loop it for best effect). Soldier 2 looks down at the instruction
booklet in his hands.

Soldier 2:
This cartoony motherfucker doesn’t even have hands and he's put the thing
together. Not a word of English on this whole thing.

Soldier 1:

Man, | was out assembling tables for some do-goodery operation in Kabul. The
confractor sent three hundred unassembled tables from a Target in Fayetteville
to the Afghan Ministry of Education. Each table had its own instruction manual
in you know how many languages?¢ Six. English, Spanish, German, Japanese,
Thai, and Finnish.

Soldier 2:
Not many Finnish speakers in Kabul. You sort it oute

Soldier 1: Fuck no. By the time | got there all the washers and bolts had been
mixed up. We propped the tabletops on cinderblocks and called it a day.

Operator: Thank you for calling IKEA's customer support center. A customer
service representative will assist you shortly.

Soldier 1:
Why IKEA? It's not even American.
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Soldier 2:
Must've given the contractor the best deal. They give everybody the best deal.
Who doesn’t have an IKEA table?2

Soldier 1:
| don't. Don't frust tables with names | can't pronounce. And how could | buy
one now? Knowing that it's used for thise

Pause.

Solider 1
How'd you get here in the first place?

Solider 2
Birth canal, | suppose. You'd never know it to meet my mom.

Solider 1
No, | mean here. In Afghanistan. Why'd you sign up?

Soldier 2

First time was to get out of jail. | was staring down ten years after that thing with
my cousin-in-law and the moose. The judge was like, jail or army, and | was like
shit, I've seen Oz, anywhere but there. Wish I'd seen Platoon. Anyway, second
fime | signed on because my wife wanted to move in fogether. Third time |
signed on was because she was still wanting to move in together. So long as
that blessed woman keeps wanting to cohabit, I'll keep signing whatever these
brass button motherfuckers push in front of me. That's just how love works.

Soldier 1
You think?2

Soldier 2
| know it, man. You got fo sacrifice fo make a marriage work. And to make our
marriage work, we need at least a thousand nautical miles separating us.

Soldier 1
So you're in Afghanistan because you love her.

Soldier 2
You could say that. Why'd you sign on?

Soldier 1

Didn't really ever plan on it, truth told. | was just down by the creek and
shooting at stray dogs with an air rifle. Along comes this recruiter to have a few
sneaky beers, blow off some steam, and shoot at some stray dogs himself. Word
to God, motherfucker was built like a snowman. White as your teeth are yellow
and round as your dick is square. He had his plaid jacket that made him like like
one of those Magic Eye pictures. So we're talking, having a few beers, shooting
a few dogs, and he starts felling me about this sorry sucker who stepped on an
IED. Both legs missing, but it's okay, he likes sitting, he's got a recliner with the
cup holder built into the arms, so whatever. Then he comes home and he learns
right quick that no woman wants to fuck a cripple. And that was the only thing
he had any talent for.
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Soldier 2
A fragedy.

Soldier 1
For real. Like the Greek kind.

Soldier 2
Is that the kind where the guys wear dresses?

Soldier 1
Togas, man. Didn't you see Gladiator?

Soldier 2
Too violent for me.

Soldier 1
So anyway, there’s this cripple in his rusty little wheelchair.

Soldier 2
How do you know it's rusty2 Or little for that matter?

Soldier 1
Will you shut the fuck up and let me finish the story?2

Soldier 2

I'm saying that | don't know if | can believe you. You're just making shit up now.
Did you ever see that rusty little wheelchairg The VA probably hooked him up
with a Rascal scooter. He's probably zooming around having the fime of his life.

Soldier 1
So there’s this cripple and he’s got some kind of wheelchair. The wheelchair
doesn’'t even matter. It has nothing to do with anything.

Soldier 2
Unbelievable. You don't even know if there is a wheelchair. Go on, then.

Soldier 1
So there’s this cripple. We'll just leave it there, okay?2

Soldier 2
Come on.I'm sorry, okay? Tell me the rest.

Soldier 1

So there's this cripple. Too much of his bottom half was blown up for him to ever
get any, but not enough was blown up to prevent him wanting to. But this army
recruifer tells me it's okay. What the army takes, the army gives back. They pay
for him fo see a sex surrogate.

Solder 2
A what?e

Soldier 1
My question exactly. He says it's a doctor you fuck.
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Solder 2
Like in a porn movie? Like we need to take her temperature and your dick is the
only thermometer?

Soldier 1
No, like the kind of doctor that has diplomas and photos of sailing trips on the
wall. The kind you see if you wake up and your lungs are on the wrong side of
your ribs.

Soldier 2
Wait, wait, wait. You're telling me this cripple is fucking a real doctor? Like he's
fucking Dr. Seuss? On the army’s nickel?

Soldier 1
Basically, yeah. He's fucking Dr. Seuss.

Soldier 2
You're shitting me.

Soldier 1

The recruiter was shitting me. That Kansas cocksucker was blowing so much hot
air out his ass you'd hear taps if he bent over to tfie his shoes. But | wanted to
believe. | wanted so bad to believe.

Soldier 2
And you believed him?2

Soldier 1
Trust me, he says.

Soldier 2
Trust him?

Soldier 1
Trust me.

Soldier 2
They stand on your shoulders with their pants around their ankles and ask you to
frust that they won't take a shit on your head.

Soldier 1
He told me I'd get my own sex surrogate. Whenever | wanted.

Soldier 2
No.

Soldier 1
So here | am.

Soldier 2
There you are.

Soldier 1
Geftting fucked every which way but the way | signed on for.
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Operator: Thank you for calling IKEA's customer support center. A customer
service representative will assist you shortly.

They two men look to the half-finished table.

Soldier 2
Well, there's some cinder blocks out back. We'll be here all night otherwise.

The two men prop the tabletop up on cinderblocks. The first part of the
following conversation ensues as they are propping the table up.

Soldier 1
So they'll lay him out on this?

Soldier 2

Lay him out like it was his funeral. The IKEA tables work so well because they
have that adjustable incline. So the interrogators will adjust the table, bring the
man in, hold him or strap him down. Right up there, that's where his head will
be.

Soldier 1
That's where they pour the water?

Soldier 2
Throw a rag over his face and pour a gallon jug. All it is, really.

Soldier 1

It's fucked up, but | can’t get that cripple out of my head. You know I'm no
churchgoer. If God hollered down from the clouds, asking how he could help
me, | don’t even know what I'd say. But if | knew that this sad legless man was
out somewhere fucking a doctor on the taxpayer's nickel, everything else
would be okay, you know? It would this small, definable goodness at the center
of a batshit senseless universe.

Soldier 2
Don't beat yourself up about it. Nothing you can do, except keep doing what
you're doing.

Soldier 1
So the man’s head goes right there, huh?

Soldier 2

You know, it's the weirdest thing. My wife has this model table in her kitchen.
That's where | sit and eat breakfast when | visit. Right there, where the man'’s
head goes. That's where | pour milk into my Cheerios.

Soldier 1
For real?2 Let's call her. Maybe she can fells us if you can assemble it right
without only half of the wooden peg things.

Soldier 2
I don't know. We haven't spoken in a few months.

Soldier 1
C’'mon.
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Soldier 2
| don't know.

Operator: Thank you for calling IKEA customer support, my name is Janice. How
can | help?

The soldiers don't speak.
Operator: How can | help? Hello? How can | help?

END
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OHTOHK Mappa
C6opka PAYrMHAABUHAYTA HO CEKPETHOM BOEeHHoM 6ase

ABQ COAAQTA CTOAT HA MyCTOM CLEHe, CMOTPAT HA CTOAMK B
MOAYPQ306PAHHOM COCTOSHMM.

Coaaar Ne 1. O, 6Asabl 3aecb He XBATAET YEro-To TUMNA TPEX AEPEBAHHBIX
KOABILLIKOB. 91 3BOHIO B CAY>KOY MOAAEPXKKM.
Coaaat Ne 2. 3B0OHU. Hepes «AEBATKYY.

Conaar Ne 2 npotarmBaer Coaaaty Ne | ©OAbLLIOM CTALUMOHAPHbIM
TeredpoH. Conaar Ne 1 Habupaer Homep. [OAOC C MEexXaHMYecku
BbIBEPEHHbIMMU MHTOHALIMAMM 3BY4MUT HOA CLIEHOM M3 HEBMAMMOTO CEAEKTOPA.

FfoAoC. 3APABCTBYHMTE, AOBPO MOXAAOBATH B CAYXOYy noaaepxku MKEA. Hepes
HECKOABKO MMHYT Mbl COEAMHMM BAC CO CMELMAAUCTOM. Bce obpaleHms
MPUHUMAOIOTCS B MOPAAKE O4EPEAM.

KomyTtatop nepekaoqaetcs Ha meaoamio «My Heart Will Go Ony
CeArH AMOH, KOTOPQS, 30KOAbLLOBAHHQAS, MPOAOAXKQET 3By4aTbh AO KOHLQ
MOCTAHOBKU. PEXMCCEP  AOAXKEH pPEeLUMTh, KAK 30KOAbLEBATb MECHIO AAS
AYYLLEro 3QohekTa (KAaKOM OTPLIBOK BbIOPATL AAS Ayna). CoaaaT Ne 2 msywaer
MHCTPYKLMIO.

Coaaart Ne 2. Y 3T0ro MyAQKa HAO KAPTUHKE ACXKE PYK HET, M OH TUMA KOK-TO BCE
3TO COBPAA. M HM OAHOTO CAOBQA MO-AHIAMMCKM!

Conaat Ne 1. MyxuK, 9 COBUPAA CTOAbI AAS OAHOM TYMOHWTOPHOM MMCCUM B
Kabyae. TOAPIAYMK MPUCACA TPU COTHM PA30OPCAHHLIX CTOAOB C ©a3bl B
PaneTttBruae ard AJQOraHCKOTO MUHUCTEPCTBA OBPA30BAHMA. K KOXKAOMY CTOAY
ObIAQ MPUAOXKEHA MHCTPYKLMSA, 3HOELLUb HA CKOAbKMX $3blkaxe Ha wectm!
AHTAUMMCKUIA, UCMIAHCKMM, HEMELLKMM, AMOHCKMM, TAMCKMIA M OMHCKMM.

Conaat Ne 2. B KabByae He BOAbHO MHOTO AIOAEM, FOBOPALLLMX MO-GOUHCKMU. Thl
YAQAMA AEAO?

Coaaart Ne 1. H1 xpeHa! K TOMy BpeMEHU, KOTAC 5 MOAKAIOYMACS K paboTe, BCe
BOATBI U TAMKKM ObIAM MEepeMeLLaHbl. Mbl MPOCTO CTABUAM CTOAELLIHMLIBI HA
LLIAQKOBAOKM U HE MAPUAMCH!

Onepatop. baaroaapum Bac 3a 3BOHOK B CAYXOy noaasepxku MKEA. Haww
COTPYAHMK CKOPO OTBETUT BaM.

Conaaart Ne 1. A nosemy UKEA2 370 e HE AMEPUKAHCKAS KOMMAHUS.

Conaart Ne 2. AOAXHO BblITb, OHM AQAM MOAPIAYMKY CAMbIE AyHLLIME YCAOBMA. OHM
BCEM ACIOT COMbIE AYHLLIME YCAOBMSA. Y KOTO eLLLE HeT CToAa oT MKEA?

Coaaar Ne 1. Y MeHS HeT. 9 HE AOBEPAO CTOAOM, HA3BAHUSA KOTOPLIX HE MOTY
MPOU3HECTU. A TENEPD M MOACBHO HE KYNAlo. Tenepb, KOTAQ 9 3HAIO, AAS YETO I3TU
CTOAbI UCMOAB3YIOTCS.

Maysa.
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Coaaart Ne 1. Kak Tbl 3A€Cb O4YTUACS M3HAYAABHO?
ConaaaTt Ne 2. Aymaio, yepes Ablpky. CNpoCH y MOEM MOMbI.

Coaaar Ne 1. Het, 9 umelo B BMAYy TyT. B AdoraHmctane. 3a4em Tbl HO 3TO
MOAMUCAACS?

Conaaar Ne 2. MNepsbirt pas, YTOObI K3 TIOPATM BbIPBATHCA. MHE CBETMAQ AECHTKA
MOCAE CAYHOS C ABOIOPOAHbIM BPATOM XEHbl M AMEPUKAHCKMM AoCeM. Cya
MPEAAOXKMA BAPUAHTBI: TIOPATA MAM APMUS. MHE ObIAO XPEHOBO. 9 BEAb CMOTPEA
"Tiopbmy 032, KOK PA3 B 3TO Bpems. Aydlle Bbl 9 CMOTPEA «B3BoAN3. BO BTOpOM
Pa3 8 OYYTUACH TYT, MOTOMY HYTO MOS >XKEHA 30XOTEAd, Y4TOObl Mbl CbEXAAUCH. B
TPETMM PA3 9 MOAMUCAACSH MOTOMY, HTO MOSR XXEHA BCE €ELLE XO4eT, Y4TOObl Mbl
CbEXAAMCH. M MOKA 3TA BAArOCAOBEHHAS XXEHLLMHA MPOAOAXKAET XOTETb XMTb
BMECTE CO MHOMU, 1 BYAY MOAMUCHIBATL BCE, YTO MOAOXAT MEPEAO MHOM 3TU
MYAQKM C AQTYHHBIMM MYTOBULLAMM. DTO AIOOOBb.

Coaaat Ne 1. Tbl TGK AYMOELLIB?2

Coaaart Ne 2. 4 310 3HAO, MY>XMK! HTOBBI COXPAHATE CEMBbIO, BCETAQ HAOAO YEM-TO
XXepTBOBATb! A 4TOObI COXPAHUTL HALL OPAK, HAOM HEOOXOAMMO, YTOObI HAC
PA3AEAIAO HE MEHEE ThICAYN MOPCKMX MUAb.

Coaaat Ne 1. 3HQYUT, Tbl B ACOTAHUCTAHE MOTOMY, HTO AOOULLIL CBOKO XXEHY.
Conaaart Ne 2. Bpoae 10ro. A Tbl no4emy?

Coaaar Ne 1. YecTHO roBops, § HE MAQHMPOBAA HMYEro TAKOro. OAHOXKAbI
MPOCTO FYASA Y 3AAMBO M PACCTPEAMBAA BE3AOMHBIX COOAK M3 MHEBMATUHECKOM
BMHTOBKM. M TyAaQ e npuLLeA BepPOOBLLMK, TUMA TOXE AAS TOTO, YTOObI MOMMTbL
MAPLUMBOTO MUBKA, BbIMYCTUTb MAP M MOCTPEAST MO COOAKAM. BOrom KASHYyCb,
3TOT CYKMH CbiH OblIA CAOXEH KOK CHETFOBWK. BeAblr, KOK TBOM 3yObl >XEATbl U
KPYrAbIM, KOK TBOM YAEH KBAAPATEH. Ha HEM BbIAG KAETYOTAS KYPTKA, B KOTOPOM
OH ObIA MOXOX HO MEPCOHAX M3 3A AHUMALMK. M BOT Mbl TOBOPUAN-TOBOPUAM,
MUAM MMBO, CTPEAIAM COBAK, M OH CTAOA PACCKA3bIBATH MHE O HECYACTHOM
AEBUAE, KOTOPbIM HACTYMUA HO CAMOMAAbHYIO MUHY. OH AMLLMACS OBEMX HOT,
HO 3TO TMNA HOPMOABHO, €My HPOBUTCS CUAETb, M Y HEro BMECTO PYKM -
AEPXATEAb HALLKM, HY MPOCTO KAQCC. M BOT OH BO3BPALLAETCS AOMOM M OYEHb
ObICTPO MOHMMAET, HTO HU OAHAO XKEHLLMHA HE XO4YEeT TPAXATLCH C KAAEKOM. A 3TO
ObINO EAMHCTBEHHOE, K YHeMY Y HETO BbIAM CMTOCOBHOCTU.

Coaaar Ne 2. Tpareams.

Coaaart Ne 1. Aa, npaBAd. TvNa KAk B I'peumu.

CoAAQT Ne 2. 3TO rA€ MYXMKU HOCUAM BABCKME NAQTHAS
Coaaat Ne 1. Toru, My>XuK. Tbl HTO, HE CMOTPEA «IAQAMATOPON?
Coaaart Ne 2. CAULLIKOM XXECTOKMM COUABM AAT MEHS.

Coaaat Ne 1. Hy BOT, KOpOYe, 3TOT KOAEKA B MAAEHBKOM PXXOBOM MHBAAMAHOM
Kpecae.

2n .
Tropsma 03" - aMepUKaHCKUi cepral PO TIOPEMHYIO )KU3Hb.

® "Bsgon" - BCEMHpPHO H3BecTHBIH (ibM OnrBepa CToyHa PO BEETHAMCKYIO BOMHY.
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Coaaart Ne 2. OTKyAQ Tbl 3HOELLIb, YTO OHO PXABOE?S MAM HTO OHO eMY MAAO?

Coaaar Ne 1. He mor Obl Tbl, ©AgAb, 3OTKHYTbCA, MOXAAYMCTA, W MO3BOAUTD MHE
3AKOHYUTb UCTOPUIO?

Coaaar Ne 2. 9 roBopto, 4TO HE 3HAK, MOXHO AW Tebe BepuTb? [loxoxe, Tbl
MPOCTO HA XOAY COYMHSIEeLb 3TO AEPbMO. Tbl KOTAQ-HUOYAb BMAEA 3ITO
MOAEHBKOE PXXABOE WHBAAMAHOE KPECAO? MUHUCTEPCTBO MO AEACM
BETEPAHOB, CKOPEE BCETO, OAQPUAO Er0 TPEXKOAECHBIM Momneaom. OH A0
KOHLLO CBOMX AHEM ByAeT HO HEM PACCEKATb.

Conaat Ne 1. 9 IpOAOAXKAIO. M BOT 3TOT KOAEKA HO CBOEM KPECAE KAKOM-TO. Ha
COMOM AeA€ BOOOLLLE BCE PABHO, KAKOE Y HEro KpecAo. 10 BOOOLLE BCe
PABHO.

CoaaaT Ne 2. HeBeposaTHO! Tbl ACXKE He 3HAELLb, ObIAO AM Y HETO BOOBLLLE KAKOE-
HMOYAb KPECAO. ACAHO, ACBAM AOAbLLIE.

CoAAaT Ne 1. Hy v BOT, 3TOT KOAEKA. [POEXAAN TEMY C KDECAOM, AQAHO?
ConAAaT Ne 2. AaBaK. 9 U3BMHSIOCh, OKEMZ AOCKA3bIBAM MCTOPMUIO.

Coaaart Ne 1. M BOT KOAEKA. Ero 30AHMLLY B3PbIBOM CHECAO CAMLLIKOM CUMABHO AAS
TOro, 4toObl OH KOTrAQ-HUOYAb YTO-HUMOYAb CMOT B 3TOM CMbICAE, HO
HEAOCTATOYHO AA4 TOrO, 4YTOObl OH MEepecTaA XxoTeTb. HO mow BepOOBLLMK
FTOBOPMUT, YTO M BTO - OKEW. YTO apMms B39AA, TO APMMS 1 BepPHET. OHKM NAQTAT
eMy, 4ToObl OH MOT MMETb CYPPOraT CEKCa.

Coaaat Ne 2. UMeTb 4TO?

CoaaaT Ne 1. BoT 1 4 TaK >XXe CNpOCUA. M OH CKA3AA, 4TO 3TO KAK Obl AOKTOP,
KOTOPOrO Tbl TPAXAELLIb.

Coaaar Ne 2. Kak B MopHO?2 TUNa HOAAO M3MEPUTL €M TemnepaTtypy, a
€AMHCTBEHHbBIM TEPMOMETP BO BCEM BOABHULLE - ITO TBOM YAEH?S

Coaaart Ne 1. HeT, 3T0 OObI4HbIN AOKTOP, Y KOTOPOTrO PA3HbIE AUMAOMbI HO CTEHE
BMCAT U JpOTOrpachmm C ero MOPCKMX MOoe3A0K Ha axte. OObIMHBIM AOKTOP,
KOTOPOrO Tbl BWMAMLLbL, KOTAQ Tbl BCTOELLb C KPOBATU WM 4YyBCTBYELLb, 4TO TBOM
AETKME C APYTOM CTOPOHbI pebep.

Coaaart Ne 2. Moroan, noroau. Tel UMEELLIb B BUAY, 4TO KAAEKA TPAXAET OBbIMHOIO
AOKTOPAa?2 Tuna Aoktopa Cblo342 Ha apmenckme AeHEXKN S

CoaaaT Ne 1. B obLiem, aa. OH TpaxaeT aoktopa Chbios!

Coaaat Ne 2. Tbl 3QAMBAELLIb.

Coaaar Ne 1. Tak BepOOBLLMK BELLAA MHE AQLLY HA YLUW. DTOT KAH3ACCKMMA
YAEHOCOC HAKQYMBAA AMEHS TOPSHMM MOAPOM M3 CBOEM XKOMbl - 1 BCAKMM pPa3

CAbILLIOA, KOK OHQ TPYOWAQ, KOTAC OH HOKAOHSACS, 4TOObI 3ABA3ATL LUHYPKM. HO 1
XOTEA EMY BEPUTb. HEPT BO3bMM, S TAK XOTEA EMY BEPMUTL.

* loxTop ChbI03 - KYJLTOBBI aMEPUKAHCKHIT IETCKHI TIHCATENb M aHHMATOp.
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Coaaart Ne 2. U Tbl eMy NOBEPUAL

Coaaart Ne 1. OH ckasaa: «Bepb mHen.

ConaAaTt Ne 2. Beputb emy?

ConaAaT Ne 1. Beputb emy.

Coaaat Ne 2. OHM CTOST HA TBOMX MAEYAX CO CMYLLLEHHBIMM HA AOABDKKM
TPYCOMM U NPOCHT MOBEPUTb B TO, YTO OHM HE CODMPAIDTCS CPATb HA TBOK

TOAOBY.

Coaaar Ne 1. OH CKA3QA MHE, 4TO U 1 CMOTY MOAY4YMTb CBOM CYpPPOraT CEeKca.
KOk TOABKO 3ax0MY.

Coaaat Ne 2. O, Her.

Coaaart Ne 1. lNo3atomy 4 TyT.

Coaaart Ne 2. BoT oHO KaK.

Coaaart Ne 1. Kaxkabit OBOMAHBIBAETCS MO-CBOEMY, Y MEHS BOT TAK MPOM3OLLIAO.

Onepatop. baaroaapum Bac 3a 3BOHOK B CAYXOy noaasepxku MKEA. Haww
COTPYAHMK CKOPO OTBETUT BaM.

CoAAQTbI CMOTPAT HQ MOAYCOBPAHHbIN CTOAMK.

Conaat Ne 2. AQAHO, BOT KOKME-TO LLUAGKOBOAOKM, UCMOAb3YyEM MX. MHaYE MbI
3A€Cb BCIO HOYb MPOTOPYUM.

CoAAQTbI YCTAHABAMBAIOT CTOAELUHMLLY HA LLIAGKOBAOKM. [TepBas 4acCTb
PA3roBOPA MPOUCXOAMT, MOKA OHM COOPYXKAKOT CTOA.

Coaaart Ne 1. M 4TO, OHM KAQAYT €r0 NPSMO HA 3TO?2

Coaaar Ne 2. AQ, KAQAYT KOK HO MOXOPOHAX. DT CTOAMKM 13 MKEA xopoLllo
MOAXOAAT - Y HMX MOXHO PEryAMpOBATb HOKAOH. AOMNPALLMBAIOLLME
YCTOHOBAMBAIOT CTOA TAK, KAK MM HY>XKHO, MPMHOCHIT YEAOBEKA, AEPXKAT €ro UAM
MPWBA3LIBAIOT. BOT 3A€Ch AOAXKHAO ObITb FOAOBA.

CoaaaT Ne 1. DTO TOM, TAE OHU ABIOT BOAY?2

ConaaTt Ne 2. HOBpACHIBAIOT HO AMLLO TPAMKY M BBIAMBOIOT BEAPO BOAbI. AQ, TOK U
€CTb.

CoaaaT Ne 1. OBOAAETb, OAHOKO, Y MEHS M3 FTOAOBbBI HE BbIXOAMT ITOT KAAEKA. 9
Tebe roBOpUA, 1 OCOBEHHO MO LEPBIM HE XOAOK. ECAM KOK-HMOYAb BOT OKAMKHET
MEHS 13-30 OOACKOB M CMPOCUT, H€M MHE MOMOYb, I ACKE HE 3HAID, 4TO Emy
CcKa3aTb. HO eCcAM Bbl 8 3HAA, 4TO BTOT rOPEMBbIYHbIM BE3HOMMI YEAOBEK TAE-TO TAM
TPAXAET AOKTOPA HA AEHbIM HOAOTOMAQTEABLLMKOB, BCE OCTAABHOE § CMOT Obl
MPUHAT, MOHUMAELLIBE DTO BblA Bbl HEOOABLLIOW KyCO4Yek KOHKPETHOro A0BpPA B
LLeHTpe 6ECCMbBICAEHHOM AEPbMOBOM BCEAEHHOM.
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Coaaar Ne 2. He Ttep3am cebs. Huiero He mnoAeAdellb, OCTAETCHS TOAbKO
MPOAOAXATD.

Coaaat Ne 1. Tak ronoBa ByAET 3AE€CH, AQ?

CoAaaT Ne 2. 3HOELLb, 4TO CAMOE CTPAHHOE B 3TOM UCTOPUMEZ Y MOEM XEHb
TOYHO TAKOM XE CTOAMK HA KyXHe. 1 TOM 30BTPAKAIO, KOFAQ HaBeLLaw e€é. Bort
3AECH 9 CWMXY M 3QBTPAKAID, KOTAQ HOBeLLalo e€. TOYHO HA TOM MecCTe, rae

AOAXKHQA AEXATb €r0 FOAOBA. A § TOM MOAOKO TMblO 30 CBOE 3A0POBLE.

Coaaar Ne 1. MNpaBaa? Tak aAcBAW el MO3BOHMM! MOXET, OHa 3HAEeT, KAk
CcoBpaTb 3TOT CTOAMK BE3 MOAOBUHbBI AEPEBAHHBIX KOAbILLIKOB?2

ConaaaeT Ne 2. Hy He 3Hat0. Mbl C HEM HECKOABKO MECILLEB HE PA3rOBAPUBAAM.
Conaaar Ne 1. Aasam.
ConaAaT Ne 2. He 3HaO AOXE...

Onepartop. Cnacubo, 4TO MO3BOHWAM B CAYXOY noaaep>xkn MKEA, meHs 30BYyT
AXKEHUC. Hem 9 MOTY BOM MOMOYL2

CoAaQTbl MOAYQT.
OnepaTtop. Hem 1 MOry BOM MOMOYb2 AAAOZ HeM 9 MOTY BOM MOMOYLE

KoHew,
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LUNCH
a short play

By

Michelle Carter

Cast
DAN, a diner pafron.
STAN, a diner patron.
FRAN, a diner waitress.
A diner.

Stan eats, reading a newspaper. Dan sits at a nearby table.
He watches Stan. His agitation builds. He can bear it no

longer.
DAN
Excuse me?
(Stan looks up.)
DAN (cont'd)
May | ask what you're eating?
STAN
A side of bacon and a grapefruit half.
(Pause.)
DAN
Bacon?
STAN
Yes.
DAN
And grapefruite On the same plate?
STAN

| guess it's an unusual combination.
(Dan covers his mouth with his hand.)

DAN
Excuse me.

(Dan pulls a bottle of stomach pills from his coat pocket. He
pops a pill info his mouth and chews.)
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DAN (cont'd)
The thought of bacon and grapefruit, together, on the same plate. It's quite--
(beat)
--unappetizing.

STAN
When | was a litffle boy my mother made bacon and eggs every morning. I'd
scrape the eggs to the floor for the dog, sneak intfo the kitchen and put a
grapefruit half on the plate with the bacon. It's what | really wanted. Bacon and
grapefruit, together.

DAN
Your poor mother.

STAN
She thought it was adorable.

DAN
Adorable!

STAN
Yes.

DAN

We were raised by very different mothers.
(Pause.)

STAN
Nice to chat with you.

(Stan returns to his newspaper. Dan returns fo his soup. He
brings the spoon to his lips. Can't bring himself to eat.)

DAN
You have to stop.

STAN
Stop what?

DAN
Stop doing what you're doing.

STAN
Eating lunch?

DAN

Bacon and grapefruit is not lunch.
(Stan points to his watch.)

STAN
It's lunch time.
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DAN

Yes.
STAN
You're eating lunch.
DAN
(proudly)
Tomato soup.
STAN

I always assumed that the food a person eats at lunchtime would be, by
definition, lunch.

DAN
| have to say--and | mean no offense--that bacon and grapefruit on the same
plate is not lunch. Bacon and grapefruit on the same plate is a perversion of
lunch.

(Stan picks up his smart phone. Taps in "lunch.")

STAN
(reading)

"Lunch: A midday meal."
DAN

Lunchis a revered tradition, handed down through the centuries.
STAN

Tradifions evolve.
DAN

Evolution is only a theory, my friend. An institfution as well-engineered as lunch
could only be part of a grand, intelligent design.

STAN
A grand, infelligent design that includes fomato soup, but not bacon and
grapefruit.

DAN
Precisely.
(Beat.)
(carefully)
| don't mean to pry. But I'm guessing you have never had tomato soup.

STAN
| tied tfomato soup once years ago. It tasted like boiled band-aids.

DAN
That must have been one homely soup!

STAN

| gave it o my roommate and he loved it. He eats tomato soup for lunch to this
very day.
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DAN
You can't give up on tomato soup after a single bad experience. Every tomato
soup is different. Some is creamy, some spicy, some chunky, some smooth.
There's a perfect tomato soup out there for every man. Let me order you a
bowl.

STAN
No thanks. That soup | had years ago was fine. It wasn't the soup. It was me.
(Pause.)
How about you eat your tomato soup, and | eat my bacon and grapefruit.

DAN
| can't.

STAN
You can't.

DAN

Because I'll know. That you're over there. Eating bacon
and grapefruit. Together.

STAN
(What to do?)
(Long pause.)
(He pushes his plate away. Calls for the waitress.)
Excuse me?¢ Hello?2

(Fran enters.)
STAN (cont'd)

(with magnanimity)
I'd like to order something else.

FRAN
Your bacon not crisp?

STAN
Perfectly.

FRAN
Your grapefruit not juicy?

STAN
Lusciously.

FRAN
How about a little maple syrup?

STAN
Maple syrup?

FRAN

When | was a little girl, my mother would cook bacon every morning and I'd
sneak into the kitchen for the bottle of maple syrup--
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DAN
(horror)
Stop!

(Stan and Fran look at Dan. Pause.)
DAN (cont'd)

What's wrong with you people? You can't just go combining anything with
anything! What if a child were to walk in the restaurant?

STAN
What if a child were to walk in the restaurant?

DAN
If a child were to see you eating just any two things, fogether, it might

(beat)

give him ideas.

STAN
Bacon and grapefruit ideas?

DAN
Yes. Dangerous, degenerate ideas.

STAN

Maybe he's a kind, intelligent boy who would enjoy bacon and grapefruit over
the course of along, happy life.

DAN
Food is not about happy. Food is about nutrition.

STAN
There's nutrifion in everything | like to eat and everything else that | like to eat
with it.

DAN
But things that don't go together don't go together. You take tomatoes, an
onion, a carrot, celery, garlic, some basil maybe, and you have a single,
sanctified union: tomato soup. You take bacon on a plate and a grapefruit half
on a plate and you get bacon on a plate and a grapefruit half on a plate.

STAN
Which merge in beautiful harmony in your stomach.

DAN
--where these unnatural pairings create disease! New forms of bacteria never
before seen by man! Epidemics the world over! The collapse of the global
economy! The end of the known world!

FRAN
(to Dan)
Maybe you'd like some nice salfine crackers.
(Pause.)
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STAN
(to Dan)
Could | ask your name?

DAN
Dan.

STAN
Dan. I've been trying to wrap my brain around why you have such strong
opinions about what | eat for lunch. And | can come up with only one
explanation. | think maybe you're a litfle bit afraid.

DAN
You bet I'm afraid! | fear for the institution of lunch.

STAN
That's not what | think you're afraid of.
(gently)
| think you're afraid that if you see another man eating bacon and grapefruit--
with a drizzle of maple syrup maybe--something inside you might want to try if.
(A long, uncomfortable silence.)

DAN
There is but one source. One authority. One solemn covenant.

(Dan gets the menu from his table, holds it aloft like a stone

tablet.)
DAN (cont'd)
The Uncle Skippy's Feed Bag Menu!
(Beat.)

The Uncle Skippy's Feed Bag Menu is the contfract between the all-knowing, all-
seeing proprietor Uncle Skippy and his devoted patrons. The Uncle Skippy's Feed
Bag Menu records the values and practices that govern Uncle Skippy's
establishment, without which his patrons would have no notion what fo order,
what to believe in, how to live.

(to Fran)
This gentleman--

STAN
--Stan--

DAN
--has created combinations that are not sanctioned by this menu. Which
deprives me, a menu-abiding patron, of my culinary liberty.

FRAN
(to Dan)
How about a nice basket of cheesy bread?

DAN
Stan is waging a war on tomato soup!
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FRAN
How wonderful that business is slow today.

DAN
Stan indulges in unnatural combinations! Stan is a threat to the institution of
lunch!

FRAN
(to Stan)
Funny, you being named Stan.

STAN
(to Fran)
Why is it funny?
(Dan opens the menu. Reads:)

DAN
(reading)
"Uncle Skippy's French Dip. Delicious fresh beef thinly sliced and stacked tall on
our French roll with au jus." Many discrete ingredients, one perfect union.

FRAN
(to Stan)
You're Stan. I'm Fran. He's Dan. We rhyme!

DAN
(reading)
"Uncle Skippy's Turkey Club Sandwich. Triple decker stacked with sliced turkey
breast, bacon, and ham." Many discrete ingredients, one perfect union.

STAN
| guess a lot of names in America rhyme.

FRAN
Makes us seem like children.

DAN

(reading)
"Uncle Skippy's Famous Chili Burger. Our own Uncle Skippy's Famous Burger
topped with Uncle Skippy's own home recipe chili, grilled onions, and cheddar
cheese. You gofta be a big eater!"

STAN
(to Fran)
All the years I've been coming to this diner and | never asked your name.

FRAN
| am very pleased for you to know if.

DAN
(outraged)
No one in this restaurant is listening to me!
(Long pause.)
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DAN (cont'd)
What's nexte That's what | want to know. Stan? Fran2 Can either of you tell me
what will come nexte

(Dan picks up his bowl of soup, cups it in his hands.)

Cold.
(Pause.)
I have so much to lose. Everything | have could be destroyed.

(Fran takes Dan's soup from him. She exits.)
(Sound: a microwave runs. Finishes: DING!)

(Fran returns with Dan's reheated soup. She sets it on the far
table by the window.)

FRAN
Come to me, Dan. Come to me. | will give you the best seat in the house. I'll turn
the chair to the window and it will be just you and your soup and the world
outside. Outside the window there's a sidewalk and on that sidewalk you'll see
old men in baseball caps and young women with pizza boxes and children with
shoes that make sparks as they step. You'll see people arguing about polifics
and people kissing as they walk and people texting their bosses to say they're
stuck at the dentfist's. You'll see soldiers in wheelchairs and dachshunds in
sweaters and people in sunglasses praying for their mothers not to die. Dan, let
me show you your seat. You'll eat your hot soup and you will have lost nothing.

(Fran turns a chair fo face the window.)
(Stan and Fran watch Dan.)

(Dan goes to the table by the window. Touches the back of
the chair. He doesn't know what he'll do.)

(Blackout.)
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AAHM

KOpPOTKAsA Nbeca, HanMcaHHas Muweaab Kaptep

AelicTByiowWwme AMLa

A3H, 3aBCceraartan
CT3H, 3aBCeraaTau
Pp3H, OPULUAHTKA

CT3H eCT 1 YMTaeT rasety. PAAOM CUAMT ASH, CMOTPUT HA CTaHA. MoAYa
3AmTCA. PasaparkeHue ero pacTtér. OH BOAbLLIE HE MOXET CAEPXKMBATLCS.

A3H. [TpoLly NpoLLLeHus. ..
CT3H OTPbIBAETCH OT ra3eTbl, CMOTPUT HO ASHA.

A3H. Mory 1 NOMHTEPECOBATLCS, YTO Bbl EAUTE?S
CT3H. bEKOH 1 MOAOBUHKY rpenndopyTa.

Maysa.

A3H. beKOH, 3Ha4MT?

CT3H. AQ.

A3H. M rpenndopyT? Ha oaHOM TapeAke?

CT3H. HenpuBbiMHOE COYETAHME, AQ?

A3H. UN3BUHUTE. (BBIHMMAET TABAETKM M3 KAPMAHA, KAGAET B POT, XYET). OAHA
MBbICAb O BEKOHE U rperndopyTe HO OAHOM TAPEAKE, OAHA MBICAb KODKETCH MHE
KpaMHe HeanneTUTHOM.

CT3H. Koraa g 66IA MAAEHBKMIM, MAMA KOXKAOE YTPO FOTOBUMAQ LA C BEKOHOM.
BCakmi pas SMYHMLLA YUCTO CAYHOMHO MAACAQ HA MOA, U €€ CbeAdAd COBaKa. A
S MPOCKAAb3bIBAA B KyXHIO M BpaA rperndopyT. NOAOXKMTb MOAOBUHKY
rPEUNAOPYTA HA TAPEAKY PAAOM C BEKOHOM, BOT YET O MHE AEMCTBUTEABHO
XOTEAOCH... BEKOH U1 rpenndoyT, PIAOM...

A3H. HecyactHas maTb...

CT3H. OHO HOXOAMAQ 3TO BOCXUTUTEABHbIM!

A3H. BOCXUTUTEABHBIMZ!

CT3H. Ad!

A23H. PO3Hble MaTEpPK HOC BOCTMMUTLIBAAM.

Maysa.
CT23H. [TPUITHO C BOMM MOBOATATH.

CT3H CHOBA YTbIKAETCS B razeTty, a A3H 6epE&Tcs 3a CBOM CYyI, HO He
MOXET 30CTABUTL CeBSs eCTb.

A3H. MNpekpartute.

CT3H. [pekpatuTb 4TO?

A3H. 30HUMATLCA TEM, YEM Bbl 3AHMMAETECD.
CT3H. [lpekpaT1Tb €CTb AQHY2

A3H. BEKOH U rperndopyT — HE AQHM.

C13H YKA3bIBAET HA CBOM 4ACHbI.

63



CT3H. Ho cenyac Bpems AQHYQ.

A3H. Aa.

CT3H. Bbl Xe AQHY eanTe?

A3H (ropao) TomaTHbIM Cyn.

CT3H. 9 BCEraa CHUTAA, YTO €AQ, KOTOPYIO YEAOBEK €CT BO BPEMA AQHYA, FBASETCH
AQHYEM.

A3H. 4 HE XO4Y HMKOTO OBUAETL, HO AOAXKEH 3AMETUTD, YTO FPEeMnAEPYT 1 BEKOH
HO OAHOM TAPEAKE 3TO HE AQHY. 3TO U3BPALLLEHME.

CT13H 6epET CMAPTAOH. [MevataeT «AaH4). Yutaer.

CT3H. «(AQHY — MPUEM MULLLLU B CEPEAMHE AHM.

A3H. AQHY — TDOAMLMA, NPOTAHYTA HOM Yepe3 BEKA 3000TAUMBOM PYKOM MPEAKOB.
CT3H. TPOAULMM IBOAIOLMOHMPYIOT.

A3H. DBOAIOLLUA — 3TO TOABKO TEOPUSA, ARYT MOMU. A TOAAMLME AQHYA — 3TO HYOCTb
HaLero 6oraroro AyXOBHOTO HOCAEAMS, 3TO BEYHAS LLEHHOCTb, CKPEMAAIOLLLAS
HAUMO. AQHY — HOLLE BCE!

CT3H. Hawwe 6oratoe AyXOBHOE HACAEAME BKAIOHAET B Ce0 TOMATHbIM CYM, HO
He OEeKOH U rperndopyT?

A3H. ImeHHO! 9 Bbl HE XOTEA MPOSBAATh HEMO3BOAUTEABHOTO AKOOOMBLITCTBA, HO
MHE KQXXETCH, Bbl MPOCTO HUKOTAQ HE MPOBOBAAM TOMATHBIM CYI.

CT3H. [IpoOOBAA. B toHOCTU. Ha BAPEHLIM MAACTLIPb MOXOXE.

A3H. AOMALLHMM HOAO BbIAO MPOBOBATH, A HE M3 MAKETUKA.

CT3H. A MOEMY COCEAY MO KOMHATE MOHPABUAOCH, OH C TEX MOP OAHUM
TOMATHBIM CYMOM U MUTAETCS.

A3H. He cAeA0BOAO Obl OTKA3bIBATLCSA OT TOMATHOTO CYMa BCAEACTBME
€AMHCTBEHHOIO HETATUBHOTO OMbITA. TOMATHBIM CYM — OH KQXKAbIM PA3 PA3HbIM.
OH MOXeET ObITb OCTPbIM, HEXXHBIM, BOAOKHUCTBIM M PA3HOM CTENEHU
NPOTEPTOCTU. AOOOM HOMAET cebe TOMATHbIM Cyn MO AyLLe. [103BOAbTE, 4
30KOKY BAM TAPEAOYKY!

CT3H. bAaroaapio NokopHO! 3TOT Cyn, KOTOPbIM 1 MONMPOOOBAA OAHOXKAbI, B
MOAOAOCTH, BblA MpeEKPAceH. AeAO He B cyne, d BO MHe. ([May3a). Hy 4to? Eamm
AQAbLLIE — Bbl CBOM TOMATHBIM CyM, A 9 BEKOH C rpenndppyTome

A3H. 4 He mory!

CT3H. He moxere!

A3H. [ToTOMY 4TO PAAOM - Bbll My BOC BEKOH M rpernpdoyT HO OAHOM TAPEAKE.

CT3H He 3HaeT, Kak 6bITb. AAMHHAS NAy3d. CT3H OTOABMIaET
TAPEAKY M1 30BET OCPULIMAHTKY.

CT123H. AeyLuka! byabte A0BpbI!
BxoAUT PpIH.

CT3H (BEAMKOAYLLHO). 9 30KAXY 4TO-AMOO ApYroe.

Pp3H. 41O, OEKOH HE O4EHb XPYCTUT?S

CT3H. OrAyLLMTEABHO!

Pp3H. [penndpyT CyXoBAT? He COYHbINE

CT3H. YNOUTEAbHbIM!

Pp3IH. MOXET, HEMHOXKO KAEHOBOTO CHMPOMNA?

CT13H. KA€HOBOro cupona?

Pp3H. Koraa 1 6bIA0 MOAEHBKAS, MAMA KAXKAOE YTPO AOBAAQ MHE BEKOH HA
30BTPAK, O 5§ HOPOBUAQ CTAHYTb OYTbIAKY C KAEHOBBIM CUPOMOM MU...

A3H (B yxace). MNepectaHnbrelll

64



CT13H 1 PPIH CMOTPAT HO A3HA. Maysa.

A3H. AQ Bbl 4TO, AIOAM AOBPbIE? KAK XXE MOXHO COYETATb YTO MOMAAO C YEM
MOMNAAO? A 4TO, €CAM Obl 3A€Ch OKA3AACSH HECOBEPLLEHHOAETHMINS
CT3H. 41O — eCAM Obl 3A€Cb OKA3AACH HECOBEPLLUEHHOAETHUING
A3H. ECAM HECOBEPLLEHHOAETHUI YBUAMT, KOK Bbl MOEACETE ABO AODBIX
MPOAYKTA BMECTE 3TO MOXET... (CO 3HOYEHMEM) BbI3bIBATbL Y HEFO KOE-KAK1e
MAEMN...
C13H. baKOHOBO-TPENNAOPYTOBLIE MAENT
A3H. UmeHHO. OBLLLECTBEHHO-OMACHbBIE, YDOAAMBBIE UAEM. ..
CT3H. HO MOXeT BblITb, ITOT HECOBEPLLEHHOAETHUIN — AODPbIN, BAYMUYMBbIM
IOHOLLIA — BYAET HOCACXKAQTHCSH OEKOHOM C rPeEMNAOPYTOM B TEHEHMM BCEM
CBOEMN AOATOM M CHACTAMBOM XKU3HM.
A3H. EAQ HE MMEET OTHOLLIEHMA K CYACTBIO MAM HACAOXKAEHUIO. EAQ nmeeT
OTHOLLIEHME K 3A0POBOMY MUTAHMIO.
CT3H. 3A0P0BOE MUTAHME STO KOTAQ YHEAOBEK €CT TO, YTO €MY HPABUTCH C TEM,
4TO MY TOXE HPABMTCH.
A3H. HO NPOAYKTbI, KOTOPbIE HE COYETAIOTCH, 3TO HECOYETAEMbIE MPOAYKTbI. BOT
BepéTe Bbl MOMMAOPDI, AYK, MOPKOBb, CEAbAEPEMN, Y4ECHOK, BO3MOXHO,
HEMHOXKO BA3MAMKA M MOAYHAETE €AMHBIM, OCMbICAEHHbIN PE3YALTAT —
TOMATHbIM Cyn. KOrAQ e Bbl KAQAETE HO TAPEAKY OEKOH M MOAOBUHKY
rpenndopyTa PIAOM HAO 3Ty XXe TAPEAKY, Bbl MPOCTO NOAyYyaeTe OEKOH M
MOAOBMHKY rPenndpyTa Ha 0aHOM TapeAke. OAHOBPEMEHHO!
CT3H. A, NOrPY3mMBLLIMCH B MOM XXEAYAOK, OHM TAPMOHUYHO M OPTOHNYHO
NnepeMELLIMBAIOTCA TOM.
A3H. B BOLLEM XEAYAKE 3T MPOTUBOECTECTBEHHBIE COYETAHMS BbI3bIBAIOT
3a6oAeBaHMal HoBble B1AbI BAKTEPUM, ELLLE HE M3BECTHbIE YEAOBEYECTBY! A TOM
HEAOAEKO M A0 TAODAAbHbIX 3nnaemminl A0 KOAAGNCO MUPOBOM SKOHOMMUKM! AO
rMoeAm LMBUAM3ALLMM!
Pp3H (ASHY). Y HOC OTAMYHBIE KPIKEPBI €CTb, TAKUE TOHKME-TOHKME, C COABIO.
XoTtute nonpoboBaATL?

Maysa.
CT3H (A3Hy). [MpocTuTe, KAK BAC 30BYT?
A3H. A3H.
CT23H. A3H. 9 BOT MbITAACS AOTAAQTLCS, MOYEMY Y BAC TAKAS XXECTKAN NO3MLLMSA
OTHOCUTEABHO TOTO, YTO § €M HA AQHY. My MEHS TOABKO OAHO AOTAAKQ. Bbl
HEMHOXKO NobamBaeTeCh.
A3H. ELLE Obl! BEKOBAS TPAAMLMA AQHYA MOA Yrpo30m!
CT3H. Bbl He 3TOr0 onacaeTeck. (MArko). Bel Gomtecs, 410, YBUMAOB YEAOBEKQ,
MOEAQIOLLLETO BEKOH C rpennddpPyTOM, COPBIZHYTbIE KAEHOBBIM CUPOMOM, TAE-TO
TAYyBOKO AyLLIE Bbl TOXKE 3AXOTUTE 3TO NONPOOOBATH.

AOAToe, HaNPSPKEHHOE MOAYOHME.

A3H. CyuiecTsyeT OAMH UCTOYHMK. OAmH aBToputeT. OAHO Hesbibaemoe
COTAQLLEHME.

A3H GEPET MEHIO U AEPXKMT €70 BLICOKO HA BECY, KAK KAMEHHYIO
CKPUXAAb C 3AMOBEAIMM.

A3H. MeHio 13 MpoaykToBor Cymkm AsaoLLKM Ckunnml 310 coraaLleHme,
AOTOBOP MEXAY BCEBEAYLLIUM, BCEBUAALLLUM XO3IMHOM CETU CTOAOBBIX (Y
AdatoLLKr CKUMMM) 1 €ro BEPHbIMM 3ABCETAATAIMM. BCe yupexaeHUs NMUTaHMS
3HOMEHUTOM CceTU «Y AFAIOLLIKM CKUNnm) 6epeXHO COBAIDAQIOT NMPEANMCAHMS
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«MeHio 13 MpoaykToBoM Cymku AFAIOLLIKKM CKMUMMM), MOO TAM XPOAHSTCS
MOAAMHHbBIE LLEHHOCTU M HOBbIKKM, ©€3 KOTOPbIX 30BCETAQTAM HUKOTAQ Obl HE
AOTAACQAMUCH, YTO 3AKA3bIBATL, YTO €CTb, BO YTO BEPUTbL M KAK XMTb... (OBpaLLaeTcs
K PP3H). DTOT rOCMOAMH. ..
C13H. CT13H.
A3H. CO3A0&T CO4eTAHMSA, HECAHKLLMOHMPOBAHHbBIE 3TMM MEHIO. YTO AMLLIaeT
MEH$, MEHIO-MOCAYLLIHOTO 30BCErAQTAS, MOEM KYAMHAPHOM CBOOOAbI.
Pp3H (ASHY). MOXET, MPUHECTM BAM CbIPHbIX XAEOLLEB?
A3H. PakTnyecku, CTOH OOBABASET BOMHY TOMATHOMY Cyny!
Pp3H. XOPOLLIO, 4TO CETOAHS HOPOAY MOAO...
A3H. CTOH NOTAKAET NPOTUBOECTECTBEHHbIM coveTaHMam! CTaH aBAgeTCS
YrPO30M AAS CBALLLEHHOM TPOAMLMKM AQHYA!
Pp3aH (C13HY). MMPKKOALHO, BAC 30BYT CT3H.
CT3H. 41O XX NPUKOABHOT0?2

A3H OTKPbIBAET MEHIO U YMTAET.
A3H. «OBMAKHU-KO» MO-CPPAHLLY3CKMY. BKyCHeMLLIas CBexXas roBiAMHA,
HAPE3AHHAS TOHYAMLLMMM AOMTUKCMM, BBICOKO CKACAMPOBAHHAS HO HALLIEM
PUPMEHHOM AOPAHLLY3CKOM XAEDBE C COKOM (O XIOC). MHOTO PA3PO3HEHHbBIX
MHIPEAMEHTOB CO3ACIOT NMPEKPACHOE EAMHCTBO.
®p3H (C13HY). Hy, Bbl — CT3H. 9 — Pp3H. OH — A3H. Mbl BCE B prdomy!
A3H (MPOAOAXKAET YUTATH). «TypeLLKMM KAYOHbIM CIHABMY OT AfAtOLLIKM CKMMnu.
TPEXBAPYCHBIN, C AOMTUKAMM TPYAKM MHAEHMKM, BEKOHOM W BETYUMHOMY. [TPOYHDBIM
COI03 HECKOAbKMX OBOCOBAEHHbIX COCTABAAOLLLMX. EAMHCTBO HEMOXOXMX!
CT3H. B AMepuKe MoYTU BCE AIOAM — B PUTOMY.
Pp3H. Hac Tpoe, u mbl B prdomy! Kak B AeTCTBE...
A3H (4mTaeT). (BCEMUPHO U3BECTHBIN OCTPbIM Byprep AsatoLkmi Ckuinu.
3HaOMeHUTbIN Byprep, CAOBPEHHbIM CBEPXY OCTPbLIM COYCOM MO COBCTBEHHOMY
AOMALLIHEMY peLenTy ASAIOLLKM CKUMMK, C KOABLLOMM XAPEHHOTO AYKA M
CbIPOM HYEAAQP XXAET CEPbE3HOrO eaokaly
CT3H (Pp3H). CTO AeT 3aeCb OBEATIO M HUKOTAQ HE 3HAA, KOK BAC 30BYT...
Pp3H. 30TO TeNepb 3HAETE, ITO 3A0POBO.
A3H (BO3MYLLLEH). B 3TOM CTOAOBOM HUKTO MEHS HE CAyLLaeT!

AoAras naysa.
A3H. N AaabLLIE 4TO2 XOTEAOCH Obl 3HATb. A3H? PP3HE KTO-HMBYAbL M3 BAC MOXET
CKQ3ATb MHE, YTO AQAbLLIES (OH BEPET CBOKO MUCOYKY C CYINOM, AEPXKMT B
pykax). OCTbIAO.

Maysa.

A3H. ELLIE CTOABKO MOTEPDL BNEPEAM... BCE, HO YTO 9 MPMBLIK OMUPATLCH, MOXET
ObITb PA3PYLLEHO.

(Pp3H 306upaeT y Hero cyn 1 BbIxoamT. CAbILLHO, 4T0 paboTtaer
MMUKPOBOAHOBKQ, 3QTEM 3BIKAET — FOTOBO. PPIH, C MUCKOM MOAOTPETOrO AAS
A3HQ Cyna, BbIXOAMT U CTABUT Cyr HQ AQAbHWIM CTOAMK Yy OKHQ).

Pp3H. [0AOMAM CIOAA, ASH. KO MHE MOAOHMAN. DTO Ay4LLIEE MECTO B
MOMELLLEHUM. 9 MOBEPHY TBOM CTYA K OKOLLIKY, M Bbl OByAETE BTPOEM — Thl, TBOM
TOMATHBIM CYM U MUP 30 OKHOM. OKHO BbIXOAMT B MEPEYAOK, M B STOM MEPEYAKE
Tbl YBUAMLLIL CTOPUKOB B 6EMCOOAKAX U AEBYLLIEK C MULLLLEN HA BBIHOC, U AETEN B
KPOCCOBKAX, HO KOTOPbIX 3CXKMUICIOTC OFOHbKM C KAXKABIM LLIGTOM. YBUMAMLLIb
CMNOPSLLMX MPO MOAUTUKY, U TEX, KTO LLEAYETCS HA XOAY, U ADAEN, CMCSLLIMX
CBOMM HAYOABHUKOM, YTO OHM 3ACTPSIAM Y CTOMATOAOTC. YBUAMLLIL COAAQT B
MHBAAMAHBIX KDECAOX, COOQYOHOK B MAALTO, ADAEM B TEMHBIX O4KOX, KOTOPbIE
MOARTCH, 4TOBbI X MATEPU CTAAU BECCMEPTHBIMU. ASH, 3TO TBOE MECTO.
ByAeLLb eCTb rops4umi TOMATHBIM CYM U, MOBEPD, Tl HUYETO HE YMyCTULLb.
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PPIH MOBOPAYMBAET KPECAO K OKHY.
CT3H 1 PPIH CMOTPAT HA ASHQ.
A3H MAET K CTOAMKY Y OKHA. OH AOTPArMBaeTCs

AO CMUHKM CTyAQ. PacTepsH.

3aTeMHEHUe

NepeBeaa Kcenua AparyHckas
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A THREE WAY DREAM

By
Herman Sadulaev

Director:
Alan MacVey

Cast:
Man: Nate Wasson
Nika: Regina Morones
Lika: Haley Courter

Herman SADULAEYV is the author of nine books, of which Jump of the
Wolf, essays on the political history of Chechnya, is the most recent.
Born in 1973 in the Chechen village of Shali, he left Chechnya in 1989
to study law at Leningrad State University. After graduating, Sadulaev
worked as a lawyer and traveled in Russia and abroad. Sadulaev’s first
book, | Am a Chechen! was published in 2006. The book was franslated
to five European languages. In 2008, his novel The Maya Pill was
shortlisted for the Russian Booker and for the National Bestseller. His next
novel, Attack on Shali, was shortlisted for the Russian Booker and for the
Big Book in 2010. In addition to novels and short stories, Sadulaev writes
articles on political and social issues and works for regional TV. He lives
in Saint Petersburg.
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COH BTPOEM

AENCTByIOLLIME AULLO:
1. MyXumHa. Hemoaoaom.
2. TepBag AeByLLKA. Huka. 9pKas 1 XKuBas.
3. Bropas AeByLLKA. AWKA. HEMHOrO NPO3PAYHAS.
MecTo AencTBUS:
CnaAbHas KomHaTa. [NocepeamHe CNAAbHOM KOMHATbl OAHQ KPOBATh. PiAOM C

KPOBATbIO MOAEHBbKMIM CTOAMK. HO CTOAMKE CTAKAH BOAbI M AEKAPCTBA B YETHIPEX
BAHOYKAX. BYAMABHMK. TOpLLEP. ABA CTYACQ MO 06€ CTOPOHbI OT KPOBATH.

Havano.

KomHata nycra. foput ceeT. B KOMHATY 30XOAUT MYXYMHA, OAETHIN B MVDKAMY.
Monada. Caantca Ha KpoBaTb. BepPETr co CToAMKa OAHOYKY C AEKOPCTBOMM B
MPABYIO PYKY, BbITPAXMBAET OAHY TAOAETKY HO AEBYIO AQAOHb. CTABMUT BAHONKY.
Bepét BTOpylo OAHOYKY, MOBTOPSET. M TOK CO BCEMMU HETbIPbMSA OAHOYKAMM.
CobpaB YeTbipe TABAETKM 3AKUABIBAET AEKAPCTBA B POT U 3AMMBAET CTAKAHOM

BOAbI. ELLLE HEMHOIO CUAUT. M AOXKMTCS HA KpPOBATL. facur TopLuep. KomHata
MOrPY>XAETCH B TEMHOTY.

AencTeme nepeoe

AyY BbICBEYMBAET CTYA, CTOALLIMM CMPABA OT KPOBATU. HO CTyA€ CUAUT AEBYLLIKA.
OAETA B HOYHYIO COPONKY.

MY>K4UHA 13 TEMHOTbI:
- Kto 3aecb?

MyxumHa  BKAloHaeT Topluep. OCBeWLaeTcs BCS  KOMHATA.  MyX4MHO
MPUCOKMBAETCS HA KPOBATH, AULLOM K AEBYLLIKE.

My>X4mHa:

- Huka, 310 CHOBA Thil 3a4eM Tbl MHE CHULLIBCA?

Huka:

- OTO Tbl MEHS CNPALLUMBAELLB? A, MEXAY MPOYMM, MOHATUS HE MMEID, TAE
LLASETCS MOM 0Bpas3! 9 cemyac CrMoKOMHO AEXY PAAOM CO CBOMM MYXKEM. Tbl

COM MOCTOSIHHO MEH$ cebe CHULLIb. 3a4em?e

My>X4mHa:
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- 4 AloBUWA TEBS, HUKA. M HUKAK HE MOTY 300bITb.
Huka:

- CAyLLQGK, 3TO CMELLHO. 9 Tebd AaKe He NMOoMHIO. Hy, noytn. He BcnomumHaio.
Peako. Mexay HOMMK HUYErO He BbIAO!

My>X4mHa:

- OAHQXAbBI Mbl LLEAOBAAMCS.

Huka:

- MpaBaa?e?

My>4mHa:

- Ad, 370 ObIAO HO CAMOM MEPBOM HALLIEM BCTPEYE... Tbl 300bIAQS HaBepHoe, 4
MOT MOMTU AQAbLLIE. HO HE 3aXOTEA. 1 AYMOA, HE CTOMT TOPOMUTLCH. A AYMAA, HTO
y HaC eLLé BCE BOyaeT. EcAM © 4 3HOA...

Huka:

- MHe BbIAn0 cemHaALLaTb ATl AQ Tbl M3BPALLLEHELL XPEHOB!.. NPU3HAMCH, B 3TUX
CBOWMX... CHOX. Tbl MPOCTO MEHS BUAMLLIb... UAMZ..

HWKa BCTAET CO CTYAQ, MOAXOAUT K KPOBATU. MY>XXHUHO AOXKMTCA, HMKQ AOXKUTCH
PAAOM C HUM.

My>X4mHa:

- MpocTo BMXY. HO MHOrAQ, KOHEYHO... OMPEAEAEHHbIE JOU3MOAOTHMHECKME
peakumu. ..

Huka:
- Py, KaKas Mep30CTb! He roBopu 6oAbLLE HuYero!
My>X4mHa:

- He Gyay... a 9 Beab 1eé6e nMUCAA. O IAEKTPOHHOM noyte. MoYemy Tbl He
OTBETMAQ? PA3 B ABO TOAQ MOXHO ObIAO OTBETUTD.

Huka:

- 9 XOoTeAd OTBETUTb. He yCneAd. Mbl CUAEAM B COMOAETE, 1 MPOYAQ TBOE MMCbMO
HO MNAQHLLETE. A MOTOM Mbl B3AETEAM. 9 AYMAAQ, HTO OTBEYY, KOTAQ Mbl
MPUAETMM. HO Mbl HE MPUAETEAU. HOLL COMOAET YNAA B MOPE.

My>X4mHa:

- CTOM, Tbl )X€ FOBOPUAQ, H4TO AEXMLLIL PIAOM C MyXem!?2

Huka:
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- AQ, Mbl PSAOM. Mbl ObIAM MPUCTETHYTE. CAMOAET HE MOAHSAU. U BpSA AU
MOAHUMYT. Mbl A€XUM PIAOM, HO AHE OKECQHQ.

HUKQ MOAHMMOETC HA PYKAX M MOBOPAYMBAETCH K MYXIMHE, AEXALLEMY
PSAOM, €€ PACTYLLIEHHBIE BOAOCHI KACAKOTCA AMLLA MYXKYMHBI.

My>X4mHa:

BCKOKMBAET C KPOBATU M TPSICETCH, MbITASCb COPBATb C AWML HEBUAMMbBIE
BOAOPOCAM.

Huka cmeétcs, MOAYAEXA HA KPOBATM.
My>X4mHa:

- 2710 6pea. 4 Obl 3HAA. Y HAOC MOAHO OOLLLMX 3HOKOMBbIX. 9 Bbl 3HOA, €CAU Obl C
TOBOM YTO-TO CAYYMAOCD.

Huka:
- A 4TO, TOKOM Tbl MEHS BOAbLLIE HE AIOBULLIL?
Huka cmeércs.

My>X4MHO BO3BPALLLAETCA K KPOBATU M AOXMUTCH. Facut TopLuep. KOMHATA BO
MPaKE.

AencTsme BTOpoE.

Ayd BbICBEYMBOET BTOPOM CTYA, CTOSLLMM CAEBA OT KPOBATU. Ha CTyae cUAMT
AEBYLLIKA B HOYHOM COPOYKE.

My>X4mHa:

- K10 3aechbe

My>XX4MHAO BKAIOYAET TopLuep. KOMHATA OCBELLLAETCA. Ha KPOBATU PIAOM C HUM,
CNPABA, AXUT HMKA. My>XYMHAO CAAMTCH HO APYTYIO CTOPOHY KPOBATU, AMLLOM
KO BTOPOWM AEBYLLIKE.

My>X4mHa:

- AMKQ. 370 Tbl.

AUKQ:

- Ad. D710 1, MUABIM. Tbl MHE CHMLLILCS.

My>X4mHa:

- Ho novemy? 3ayem?
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AvKQ:

- 9 AloBUAQ TEBS. BCceraa Aobmaa. 9 A0 Cux Nop 1e€65 AKOBALO.

My>K4MHO BCTAET C MOCTEAU U XOAMT B3AA-BNEPEA.

My>X4mHa:

- focnoam, AvKa, O 4EM Tbl. DTO HEeAeNO. Tol BbIAG MAAEHBKOM AEBOYKOM.
AVKQ:

- He coBcem. Y meHs BbiA MyX.

My>X4mHa:

- A, TO4HO. Hy, Tem Boaee. Y 1€65 OblA MyX. Kakas AtoGOBbZ Mexay Hamm
HMYEro He ObIAO.

AUKQ:
- OAHOXAbI Mbl LLEAOBOAMCH.
My>X4mHa:

- Ad, AQ, MOMHIO. 4 TeBA MOLLEAOBAA U Tbl MOTEPIAQ CO3HAHUE. BbipyOUAQCH. U 4
BoAbLLE HUYErO Tebe He AEATA. BOAbLLIE HUYETO HE BbIAO.

AUKQ:

- 9 BbIAQ TGK CHACTAMBAL.. A MOTOM, KOTAQ § Y3HOAQ, YTO Tbl XXEHULLIBCSH, HO STOM...
KoTOpPAs y TE0 ObIAQ MEPBOM... UAM BTOPOM... CTEPBA...

My>X4mHa:

- Avikal Tbl cama Bbiaa 3amyxxeml!!

Huka, Hq6A|OAOB|.|.|Oﬂ 30 PA3roBOPOM MOAYAEXA HA KPOBATU PIAOM C
MY>XYMHOM, BCTAET, MOAXOAMT K CBOEMY CTYAY, CAAMUTCSH, MOAYA, C MHTEPECOM
TASAS HO AUKY.

AvKQ:

- B TOT A€Hb 9 OTPABMAACH. 1 CbEAQ LLEAYIO TOPY AEKAPCTB...

My>X4mHa:

- Tbl PA3BEAACH C MYXXEM, BbILLAQ 30MY>K BO BTOPOM PA3 U YEXAAC B ABCTPUIO.

AMKQ:

- MeHs oTka4aAm. Ho 3A0p0Bbe BbIAO MOAOPBAHO. M 1 YMEPAQ, 3AECH, B ABCTPUM.
3a4axAa...

72



My>HMHQO:

- Tak, Avka, npekpaTi. He 3Hato, XXMBA AU Tbl, HO Y T€DS BCErad ObiAM NPOBAEMbI
C NULLLEBAPEHMEM. M 9 TYT COBEPLLEHHO HMU MPUYEM.

My>X4MHO OCTAHOBAMBAETCS, M CMOTPUT HA HuKy.

My>X4mHa:

- AEBOYKM, A Bbl APYT APYFQ HE BUAMTE?S

Huka:

- HeTt, He Bnanm.

AVKQ:

- Tebe cHUTCA HMKA, O Tbl CHULLIBCS MHE. DTO PA3HbIE CHbI.

Huka:

- COBEPLLUEHHO pPA3HbIE.

My>X4mHa:

- TOraa XopoLUo. A TO KOK-TO... HEYAOBHO, 4TO AM.

MY>XK4UHO AOXKMTCS HO KPOBATb.

My>X4mHa:

- Ho, BC& paBHO. DTOM HOYbIO BCE KAK-TO HEOObIMHO. He TaK, KOk BCeraa.
Huka:

- 2TA HOYb — COMAs HEODbIMHAS HOYb.

HWKa BCTAET CO CTYAQ, MOAXOAMT K KPOBATH MU AOXKMUTCS PIAOM C MY>KYUHOM.
AVKQ:

- Takas HO4Yb ObIBAET TOALKO OAMH Pa3.

AMKO BCTAET CO CTYAQ, MOAXOAMT K KPOBATU U AOXKMTCSH PIAOM C MY>KYMHOM C
APYTOM CTOPOHbI.

My>X4mHa:

- 3HaeTe, AEBOYKM, MHE MHOTAQ CHUTCS KoLLMap. Kak BYyATO 9 MpOChINaioCh, a
no BOKAM y MEHS — ABA TPYNA. M MHE CTAOHOBUTCS O4E€Hb CTPALLHO. HO MoToMm 4
eLLé pa3 NPOCHINAOCH, U HUKOTO HeT. CeroaHs BeAb TAK He ByAET, MPABAC?

Huka:

- Het, ceroaHs Bc& GyaeT nHaye.
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AvKQ:

- Bcé& Byaet no-apyromy. CoBepPLUEHHO HE TOK.

My>XUMHO yCHYA. AEBYLLIKM BCTAIOT C KPOBATK. BEPYTCA 30 PYKM M YXOASAT, FOBOPS:
Huka:

- CeroaHs Bcé 6yaet HOOB0opOT.

AVKQ:

- OTA HOYb — COMAS HEODBIMHAS.

TopLuep racHeT. KOMHATA BO MpaKe.

PUHOA.

Y100. KOMHATA NOCTENEHHO OCBELLLOETCH AHEBHBIM CBETOM. MY>XXHYUMHA AEXUT HO
KPOBATU. 3BEHUT BOYAMABHUK. MY>XX4YUHO AEXMUT. BYAMABHUK 3BEHUT. My>X4YMHA HE
LLIEBEAUTCS. BYAMABHUK 3BEHUT. Y BOYAMABHMKA 3OKAHYMBAETCS 30BOA. ByAMAbHUMK
YMOAKQET.

KoHew,
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A Three Way Dream
By
Herman Sadulaev
(With translation by Anna Barker and Robin Romm)

Cast of Characters
1) Man, no longer young
2) Young Woman Number 1. Nika. Bright and lively.
3) Young Woman Number 2. Lika. Slightly fransparent.

Place of Action:

Bedroom. In the middle of the bedroom - a bed. Next to the bed a small table.
On the table a glass of water and four bottles of pills. An alarm clock. A lamp. A
chair on either side of the bed.

OPENING

The room is empty. The light is on. The man enters the room quietly, dressed in
pajamas. He sits down on the bed, takes a bottle with medicine from the table
with his right hand, shakes one pill out on the palm of his left hand, replaces the
bottle. Repeats with all four bottles. He tosses the four pills in his mouth and
washes them down with the glass of water. Sits for a while longer. Then lies down
on the bed and turns off the lamp. The room is submerged in darkness.

ACTI
Spotlight illuminates the chair to the right of the bed. On the chair sits a young
woman dressed in a nightshirt.

Man: (from the darkness). Who's thate

The man turns on the lamp and sits up, his face turned towards the young
woman.

Man: Nika, it's you again! Appearing in my dreams! Why do you do that?2

Nika: You're asking me? | don’t have control over what you dream! Right now
I'm lying quietly next fo my husband. It's your mind doing the dreaming. You'd
know beftter than | would why it chooses me.

Man: | love you, Nika. And still can't forget you.

Nika: Oh, that'sripe. | barely remember you. Go figure. | definitely don’t dream
about you! Nothing even passed between us.

Man: We kissed once.
Nika: Really222
Man: Yes, when we first met...How could you forget? Maybe we could have

gone further and it would've left more of an impression. But | didn’t want to rush
you. | thought we had our whole future...If only I'd known...
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Nika: | was seventeen, you pervert. What do you see in these dreams of yourse
Do you see me, just me—or....

Nika gets up from the chair, approaches the bed. The Man lies down, Nika lies
down next to him.

Man: | only see you. And your, your...certain physiological reactions...
Nika: Oh my God! Don't say any more about it!

Man: Okay, | won't...but | wrote you an email. Two years ago. You never
wrote back. You really never wanted to?

Nika: | wanted to respond. | didn't have fime. We were sitting in the airplane

when | got it and | read on the tarmac. | thought I'd reply when we landed. But
we never landed. Our plane crashed into the sea.

Man: Wait, | thought you said you were lying next to your husband.
Nika: Yes, we're next to each other. We were buckled in. They never found the
plane. | doubt they ever will. We're lying next o each other at the bottom of the

ocean.

Nika props herself up with her hands and furns foward the man, lying next to her,
her loose hair fouching the man’s face.

Man: Ahl What is that222 Seaweed?

Jumps off the bed and shakes himself, attempting to tear the invisible seaweeds
off his face.

Nika laughs, half reclining on the bed.

Man: This must be a bad dream. | would have found out if you'd died. Our
friends would have told me..

Nika: Do you sfill love me, even as a ghost?

Nika laughs.
The Man returns to the bed and lies down. Turns off the lamp.

ACT I

Spotlight illuminating the second chair, fo the left of the bed. On the chair sits a
young woman in a nightshirt.

Man: Who's thate

The man turns on the lamp. The room is illuminated. On the bed, next to him, on
the right, lies Nika. The man sits up on the other side of the bed, facing the
second young woman.

Man: Lika. It's you.

Lika: Yes. It's me, darling. I'm dreaming of you.

Man: Really2 Why?
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Lika: I love you. I've always loved you. | still love you.

The man gets up from the bed and paces back and forth.

Man: God, Lika, what is this all about. It's absurd. You were just a little girl.
Nika: Not so little. | had a husband.

Man: Precisely. You had a husband. What kind of love could it be, then? There
was nothing between us.

Lika: We kissed once.

Man: Yes, yes, | remember. | kissed you and you lost consciousness. Passed out.
And that was the end of that.

Lika: 1 was so happy that night! I imagined our future.. And then, when | found
out that you got married, to that...bitch...

Man: Lika!l But you yourself were married!!!

Nika, who was observing the conversation half-reclining on the bed next to the
man, gets up, approaches her chair, sits down, quietly, looking at Lika with
inferest.

Lika: That day | poisoned myself. | ate a whole mountain of pills...

Man: No you didn't. You divorced your husband, got married a second time
and moved to Austria.

Lika: They pumped my stomach, but they couldn’t save me. | died here, in
Austria.
| wasted away...

Man: Now, Lika, you're telling fales. You always had digestive problems. And if
you're dead, it had nothing to do with me.

The man stops and looks at Nika.
Man: Do you two not see each other?
Nika: No, we don't.

Lika: You're dreaming of Nika, and I'm dreaming of you. These are different
dreams.

Nika: Totally different.

Man: That's good. Otherwise it would have been...awkward, somehow.
Man lies down in bed.

Man: It's a really strange night.

Nika: This night is really strange, yes.
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Nika gets up from the chair, approaches the bed and lies down next fo the
man.

Lika: It's a one time thing, this kind of night.

Lika gets up from the chair, approaches the bed and lies down next to the man
from the other side.

Man: | sometimes have this nightmare. I'm asleep in the dream, and | wake up
with two corpses in my bed, on either side of me. It's terrifying. And then | wake
up for real and no one’s there. Is this dream differente

Nika: Yes, this is different.

Lika: Yes, this is completely different.

Man falls asleep. The young women get up from the bed. They hold hands and
leave, saying:

Nika: It won't be like that. It will be the opposite.

Lika: This night is really strange.

The lamp turns off. Room is in darkness.

FINALE

Morning. The room is lit by daylight. The man is lying on the bed. The alarm clock

rings. The man remains still. The alarm clock keeps ringing. The alarm clock winds
down. The alarm clock goes silent.

END
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Russian to English
Script Translation
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